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BACH'S CHRISTMAS ORATORIO

The Festival of Christmas, as cele-

brated in the Reformed Church of North

Germany, begins on the 25th of December

and ends on the 6th of January. Such at

least is old use, though many a professed

Protestant and stout Teuton is now igno-

rant of the fact. It may come to pass, if

the present course proceed of levelling times

and tides, that Englishmen may forget the

extent and limits of the Christmas season,

bounded in front by the Nativity, and at

the end by the Adoration of the Three

Kings, which last some of us still commem-

orate by drawing for king and queen, and

cutting for a ring into the twelfth-cake

—

Old Christmas Day, whose title is pre-

served, although the new style has changed

the calendar. As yet, this passage has not

arrived ; and they who wish to conserve

what is religious and what is homely of the

merry season, together with those who aim

at what is radically right once a year, which

is all the year round, wish not for its com-

ing. The German Festival particularly

solemnizes the 25th, 26th, and 27th of

December, New Year's Day, the Sunday

after, and the Feast of the Epiphany, or

the Wise Men's following of the star, or

the dispersion of the light among the Gen-

tiles.

The Christmas Oratorio was composed

—so states an inscription in the handwriting

of Bach's son on the original MS.—in 1734.

This was five years after the production of

the Matthew Passion, and was when the

illustrious author was forty-nine years old.

The six parts of the work are defined as

being for performance respectively on the

first, the second, and the third days of the

Festival of Christmas, on New Year's Day

or the Festival of the Circumcision ; on the

Sunday after this, and on the Festival of the

Epiphany.

There is as much of likeness of manner

in the music of the Passion and the Christ-

mas Oratorio as of unlikpness of character.

Hence, the latter will best be described by

reference to the other—best, at least, to

those whose knowledge of the former work

enables them to apply the comparison. Like

that, this was composed for performance in

church, as portion or in extension of a ser-

vice to celebrate one of the chief occasions

in the Christian year. Unlike that, this per-

tains not specially to the one saddest day of

a season of lamentation, but belongs to the

outspread period of the Christmas festivi-

ties, and comprises music of less than half-

an-hour's duration for each of six days' sev-

eral performances, illustrating the events

which are joyously commemorated through-

out the Christian Catholic Church and in

every Christian homestead. The Passion is

the grief-song which pours forth the lamen-

tation of Christendom; the Oratorio is the

jubilation which streams from the open

heart at the moment when neighbourly love

is rifest among Christian men. The oppo-

site sentiments of penitence and exultation

are contrasted in the two compositions, one

may indeed say, sublimely ; but the rejoic-

ing is so earnest, so devout, so truly from

the heart's depth, in the one, that it bor-

rows sometimes the tears of sadness from

the other, and shows at the happiest under

the aspect of woe.

As in the great music of the Matthew

Passion, and in that (which is inferior alone

to it) of St. John's version of the same

story, in the Christmas Oratorio the Gos-
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pel narrative of the incidents the music

glorifies is assigned to a tenor voice, and

the part is designated the "Evangelist."

Here, as in those other compositions, the

narrative is broken by the entry of particu-

lar voices, choral or solo, to represent the

persons, many or single, introduced in its

course. As in those other cases, the narra-

tive is interspersed with what have been

' called "reflective passages," but these are

here in larger proportion to the whole than

in those other works. The reflective pas-

sages are in two classes:—First, the Cho-

rals, or popular hymn-tunes which every

child in North Germany learns with its

mother-tongue; and, with these tunes, such

verses of the poems, also known to every-

body, as bear upon the situations wherein

the Chorals occur; second, setting of orig-

inal verses in the forms of Choruses, Airs,

Recitatives, and concerted pieces for two or

more solo singers.

The part of the Evangelist has its main

merit in its perfect declamation of the

original words of the Lutheran version of

Scripture. No translation could possibly

substitute for these words at once the ac-

cepted English reading, the same number of

syllables, words of the same or analogous

meaning to identical notes, similar vowels

to express the same feelings, and punctua-

tion that admitted of breathing-points at

the same periods of phrases. With diffident

reluctance, be it avowed, there is one prac-

tical and eflfective objection to this portion

of the music, which applies also to that of

the Passion of both Evangelists, and which

is infinitely to be regretted. This is the ex-

tremely wide compass of the voice-part,

ranging often to a I2th or 13th in the

course of one piece, together with the

very free employment of the highest notes.

The objection is less forcible in respect to

the words to which the music was written,

than to any words that can be adapted to

the music ; but the difficulty necessitates

many a singer's modification of the notes to

bring some of the passages within his pos-

sible capability. The accompaniment of the

Recitatives is for the organ, or, very far bet-

ter, the harpsichord as represented by the

modern pianoforte. Its assignment to a

single player judiciously leaves the vocalist

the utmost freedom with his recitation ; and

the pianoforte is the preferable instrument,

as not clouding the enunciation by contin-

uous sound. The passages for chorus and

for single singers are most poetically com-

posed, and are instrumented so as to give

the greatest life to their effect.

The harmonisation of the Chorals proves

the author's infinite command of the pow-

ers of combination. Highly remarkable as

it is for its musical beauty, it claims further

admiration for its expressive fitness to the

several situations in which these hymn-tunes

occur. Some of the tunes are set plainly for

the voices, with directions that certain in-

struments are to be in unison with each part,

and the organ in unison with the whole.

Supposing the tunes of these to be sung by

the congregation, an instrument would be

needed to make the harmony clear and to

keep the voices in tune ; but then, there would

be a charm quite peculiar to the singers who

had lifelong familiarity with the melodies,

in finding their song supported by a sub-

stratum of harmony which gave vivid ex-

pression to the very notes they were utter-

ing ; and this charm would be extra to the

pleasure everyone feels in singing a tune

that he knows. It would be vain to sub-

stitute for the special effect, moral as much

as musical, thus intended, the totally differ-

ent process of singing at sight music before

unknown, of which the voluntary executant

would be as likely to take any other part as

the principal melody, and from which a

chaotic effect, rather than a multitudinous,

would accrue. It was a fortunate device,

when the Passion was produced under Mr.

Barnby's direction, to substitute, rather, for

the congregation's collective performance,

a rendering of the Chorals, thus set, by the

unaccompanied voices of the choir, with

modifications of loudness and softness in

My,
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accordance with the verbal expression, pro-

ducing thus the effect most delightful to

all listeners, and the best compensation for

that pleasure which can never be enjoyed

in a country where the melodies are as un-

known as their harmonic treatment. Other

of the Chorals are arranged with figured

accompaniment for the orchestra, and these

stand out in strong contrast to those more

simply set.

The other class of reflective pieces has a

particular interest in every instance, and

this class will be presently examined, from

number to number, with the premise only

that the melodic beauty and the expressive

power rise often to a height that no musi-

cian of any age or school has yet exceeded.

The words for this section of the work are

not taken from Holy Writ, or from the

standard Hymn Book of the Lutheran

Church, but were supplied by a writer of

Bach's own time. It belongs to a very poor

order of literature, and is conceived in a

tone of personality, as regards the principal

figure, that must be distasteful to a large

number of earnest and thoughtful hearers.

One may marvel that the great artist could

spend his thoughts on such a view of the

subject—one may perhaps regret ; but, to

understand him, one must regard the mat-

ter in the light in which he regarded it and

wonder the while that he could write such

music to thoughts of such an order.

The orchestration of Bach eminently dis-

tinguishes his music from that of other writ-

ers, as much of his own time as of ours.

His broad writing for string-instruments

has the grand character which always be-

longs to the contrapuntal style, and is com-

mon to him and to other composers ; but

his treatment of wind-instruments is dis-

tinctive and remarkable. Sometimes he ac-

companies a piece with one, or two, or a

choir of these, in combination with the or-

gan or the bowed basses, and ^the effect

—

though changeless throughout, as when an

organist holds to one choice of stops during

an entire movement—is often most delicious

and always characteristic. To this end,

Bach employs sometimes two flutes—the

flute was a novel invention in his day—for

which his writing is for the most part lower

than the average o' what we now hear, and

the sound of the flute is consequently soft

and sweet and gentle. He uses three kinds

of hautboys, constituting a complete choir,

or what in Tudor times used to be styled a

"consort" of this class of instrument. Two
of these are obsolete, the "oboe d'amore"

and the "oboe da caccia," and the other has

been so improved in later days as to be far

more extensively capable than of old. This

modern hautboy amply represents as well

the "oboe d'amore" as the unqualified

"oboe" of Bach ; and his second extinct in-

strument is efficiently replaced by our corno

inf/lese, cor anglais, vox humana, or Eng-

lish horn. He writes also for trumpets, gen-

erally three, and always in D. The free-

dom wherewith he treats the upper notes of

this instrument surpasses that of Handel,

and the passages in which he uses these

high notes are florid in the extreme. An in-

teresting subject for enquiry is the ancient

compass and capabilities of the trumpet,

which extends, however, very far wide of

present limits; it now boots only to speak

of the prominence above all other instru-

ments the trumpet must have held a cen-

tury and a half ago, when bowed instru-

ments were less doubled, and the rest of a

band was less numerous than in our time.

Nowadays, separated as they are by quality

of tone as much as by loudness from the

entire orchestra, the three trumpets of Bach

are distinctly prominent whenever they are

used ; but, with their companions the drums,

when he wrote, their sound must by com-

parison have been overpowering, and ma-

jestic in the extreme.

As has been said, the Christmas Oratorio

was designed for performance on six several

days, to each of which one of its six Parts

is appropriate. Yet, there is no saying

whether by accident or intention, the six

Parts seem naturally to divide themselves

21600



into twice three, which is agreeably conve-

nient for the performance of the oratorio as

a whole, apart from ecclesiastical usage or

requirement. Anticipating a practice which

Mozart unexceptionally observed in com-

mon with many great musicians, but which

others, in Bach's time and since, have disre-

garded, the complete work begins and ends

in the same key. In the case before us that

key is D. Moreover, each day's portion

likewise begins and ends in the same key,

and all these keys are, closely or remotely,

related to what may be accepted as the nor-

mal key of D. So, the first part is in D,

the second in G, and the third in D; after

which, with wider digression, the fourth

Part is in F; the fifth is in A, and the sixth

returns once more to the original D. This

provision indicates that the oratorio is to be

considered as a whole, though each division

is in some sort complete in Itself ; and it is

from this point of view that its detailed

description is now attempted.

$art 3

The portion of the oratorio appropriated

to the first day of the Festival of Christmas

is highly jubilant in character—an irrepres-

sible outburst, as it were, of the world's

rejoicing. Especially must this be felt in

the opening number, to which the clang of

martial instruments, as much as the broad,

exulting phrases for the voices, gives pecu-

liarly an air of triumph. The majestic flour-

ish of drums and trumpets that introduces

this Chorus is eminently grand in its effect

to us, and must have been far more so to

those who first heard it, when these means

of musical pomp were more rare in their

use, and less familiar than now, therefore,

to an audience. One may naturally wonder

at the figure of speech which defines as

"soldiers" the votaries of the religion of

peace; yet wondering, one meets with this

frequently in modern hymnology, and re-

coils perhaps from the strange misapplica-

tion. Here is, however, the music of the

field without its weapons; no thought is

prompted of bloodshed, vengeance, slaugh-

ter, hatred, the subjects that introduce the

institution of soldiery and the objects that

exercise it; the idea of joy is here to be ex-

pressed, and its expression is in the most

sonorous and brilliant tones, just as to the

eye it would be in the most vivid and glit-

tering colours. The music pictures a happy

multitude, clad in gayest holiday gear, with

ribbons streaming and holly-branches wav-

ing, tokens of gladness at the event the sea-

son celebrates, and of belief in its everlast-

ing influences. Moulded in the form of a

first and second part, with repetition Dn
Capo, the piece has the highest contrast of

character in the central section, where the

noisier orchestration is for a while discon-

tinued, and the imitative writing for the

voices gives to them a different kind of in-

terest.

This festal beginning is followed by a

narrative Recitative, set to the first verses

of the second chapter of St. Luke's Gospel,

which tell of the imperial decree for the

taxation, and the consequent journey of

Joseph and Mary to Bctlilehem.

Nos. 3 and 4 arc a movement of the de-

scription known in England as "accompa-

nied Recitative," and an air, "Prepare tiiy-

self, ZIon," for contralto. His treatment of

It elsewhere, as much as here, seems to Indi-

cate a predilection of Hacli for this \oice,

to wluch he assigns some of his sweetest,

tendcrest, most plaintive and most passion-

ate strains. The present Instance Is full of

SI600



gentleness and love and hope. It is one of

the many proofs that the minor key is not,

as common prejudice assumes, necessarily

pathetic in its expression. The evasion of

the perfect cadence for a moment, by a di-

gression into the key of F, and thence into

that of D minor, with the return to the

main key of A minor for the deferred close,

is a charming expansion of the beautiful

and most manifest melody ; and the second

Part, beginning at the words "Thou must

meet Him," is as tuneful as the first, of

which it is a continuance as necessary as it

is natural.

The Choral, No. 5, "How shall I fitly

meet Him," is arranged for four voices.

Its melody has been made familiar here by

its masterly settings in the Matthew Pas-

sion, where it is sung to the words, "O
Lord, Thy love's unbounded ;" and it is

four times repeated in the course of that

oratorio with varied harmony, according to

the expression of the five several verses of

the hymn, and the situations in the history

these are chosen to illustrate. A chief in-

terest of the present piece lies in the totally

different treatment of the tune from all of

those five. The end, upon a half-close, is

inconclusive in effect, and thence has a great

power of suggestion as to what may be the

result of man's meeting with the Saviour.

This power of suggestion, of raising images

in the mind besides that immediately pre-

sented, is one of the subtlest, and indeed one

of the highest attributes of art, and it per-

tains more specially to music than to either

of the other forms of poetry. Bach was a

great master of it, and has rarely surpassed

the delicacy of its present application.

No. proceeds with the narration in the

Gospel text, telling of the birth of Our
Lord.

L'pon this follows a Choral. "For us to

earth He cometh poor." whicli is distin-

guished by special treatment. The tune, ac-

cording to the freedom that composers of

all times have allowed themselves in respect

to these ancient themes, is written in 34

time, a variety that pleasantly relieves the

more usual duple division of notes. The
tune is assigned to sopranos only, with a

figured counterpoint for the orchestra, and

it is interspersed with interludes in recita-

tive for a solo bass, which comment upon

and enforce the text of the hymn. The
sense of trust is well indicated by the ap-

pended words, "Kyrie eleison," set in mon-

otone. There is e.xtraordinary beauty, even

for Bach, in the prelude or opening sym-

phony, which is repeated at the close—

a

sign that the author, who most rarely gives

a complete strain twice, himself felt its

charm. The last four measures of this are

notable no less for their loveliness than for

the identity of their harmonic progression

with that in one of the best and longest

known in this country of the songs of

Schubert, one in the series of "The Fair

Maid of the Mill," in which the passage

stands to iterations of the words, "Thine

is my heart." The coincidence of the pecu-

liar and delicious use of the chromatic su-

pertonic harmony which this includes, in

the two writers, is th? more remarkable,

because there is little likelihood that Schu-

bert can have met with the work of his

great predecessor.

No. 8 is a bass Air, extolling in apt mu-

sical phrases the greatness of our earth-born

Lord, and honouring with fit contrast His

lowliness who lies couched in a manger.

The song is full of animation, and makes its

stand as much by its individual merit as by

its strong relief to the surrounding pieces.

The concluding number of this first di-

vision is a Choral, "Ah! dearest Jesus," set

for four voices, with orchestral accompani-

ment, which brightens its effect without

elaboration, and carries on the jubilant char-

acter of the opening chorus. The three

trumpets and the drums of the first number

are here employed again, and unity of char-

acter is thus maintained throughout the Part

bv tlie prc\alcnce of one quality of tone, as

much as by tlie sequence and coherence of

ideas.



$art 33

The Second Part begins with a symphony

picturing the shepherds on their night-

watch. A Pastoral Symphony this is truly,

in respect of its quiet, gentle, passionless

character, and it follows so far conventional

notions of shepherd-life, that it is in '^/^

time, with four smoothly-flowing triplets in

a measure. It differs, however, from the in-

strumental movements by Corelli and Han-

del, that illustrate the same incident, so far

as may be possible for anything, having the

same subject and means of expression, to

diflFer. It makes no allusion to the tradi-

tional PifTerari tune, which is prominent in

both these pieces ; but it is quite as melodi-

ous, quite as sweet, and quite as true to the

purpose. Silvered by the silent moonlight,

earth seems to sleep in the lap of peace, in

token of the universal rest this night should

have initiated.

No. II—the numbers run continuously

through the whole work—resumes the Gos-

pel narrative with the words "And there

were shepherds," in the wonted Recitative

for tenor.

Reflective upon this is the Choral,

"Break forth, O beauteous, heavenly light,"

which is harmonised, as are all the selec-

tions from Lutheran hymnody, with exqui-

site fitness to the situation whereon it is

brought to bear.

St. Luke's text is resumed in No. 13, the

words of the Angel, "Be not afraid," etc.,

being distinguished from those of the nar-

ration,which stand in the third person, by

being assigned to another voice, a soprano,

after the manner of all the personal pas-

sages of the two Passions by Bach, and in

very far earlier precedent. The solo of the

Angel is exceptionally accompanied by the

orchestra, as are all those of Jesus in the

Matthew Passion, seemingly to distinguish

the divine personality from the narrator,

and from all the human speakers, with more

or less the same purpose that induced the

old masters of pictorial art to invest the

head of the Saviour with a glory.

An accompanied Recitative for bass,

"What God to Abraham revealed," like all

the similar pieces, is quite apart in char-

acter from the narration, as much in the

vocal phraseology as in the manner and

fullness of the accompaniment. It intro-

duces the tenor air "Haste ye! shepherds,"

a grateful, lively, but dignified exhortation,

which applies as much to all men in all ages

as to the watching pastors of the flocks of

Bethlehem—an exhortation to meet the Sa-

viour with cheerful, hopeful and loving

hearts.

"And this shall he a sign" (No. 16) pur-

sues the narrative as before, and makes way

for the Choral "Within yon gloomy man-

ger.

The Recitative for bass, most delicately

accompanied by wind-instruments, compares

the shepherds, who are now to welcome the

new-born babe, with that revered shepherd

of old to whom was made the first revela-

tion of His advent. Here follows a piece

of such exquisite beauty as has never been

surpassed, if ever equalled even by the

same master-hand. Bach's fondness for the

contralto voice has not been evinced more

appropriately than in his choice of its ten-

derest of tones for the embodiment of his

loveliest of ideas in the number before us.

It is a Cradle-Song addressed to the sleep-

ing Christ, that seems in its soothing sweet-

ness to sing away all possibility of trouble,

and to promise endless repose. The charm

of the music is a subject to which no words

can do justice. The sustained notes of the

voice through the streaming melody of the

instruments are lulling in their effect, and

the motherly tenderness breathed through

the whole must win its way to every sym-

pathetic heart. This exquisite song, curious

as the fact may seem, is portion of a dra-

matic cantata called "The Choice of Her-

SltOO



cules," written by Bach in honour of the

Prince of Saxony, and performed in 1733,

the year prior to the composition of the ora-

torio in which it is pertinently incorporated.

A Recitative tells of the appearance of

the heavenly host around the Angel, and the

song of this multitude is then presented in

a Chorus (No. 21), not in the concise form

of the TurboE of ancient Latin use, which

is but little extended in the exclamations of

the populace that intersperse the two Pas-

sions, but constituting a largely developed

and highly elaborated movement. The

many-voiced choir is picturesquely figured

in the imitative entries of the several parts.

The long sustension of the successive bass

notes, B, E, and A, with the hush of all the

orchestra, successfully paints the idea of

"Peace on earth;" and the recurrence of the

pianissimo at the end of the piece, after a

renewal of the fugal character that pre-

cedes it, cannot fail of its impression.

The concluding numbers are an invita-

tion, in accompanied Recitative for bass, to

unite with the angelic singers, and a Choral

celebrating the Redeemer's praise; the florid

orchestration that accompanies this last be-

ing a reminiscence of the symphony that

opens the Part, a renewal of the pastoral

character that initiates this division of the

work. It is a great means in a musician's

hands, this, of unifying several pieces in an

outspread work, by recurring to one in a

later situation, whose purpose may be il-

lustrated by the allusion ; and it is inter-

esting to note that this device, often sup-

posed to be peculiar to modern art, was hap-

pily applied by the master who anticipated

everything which after-writers have been

thought to originate.

$art 333

The pompous instrumentation of the

music for the first day of the Festival is

resumed in that for the third ; and, with it,

the jubilant character, as contrasted by the

greater tranquillity that marks the Sec-

ond Part. The opening chorus is truly

tuneful, and by no means wanting in the

harmonic interest that always invests the

music of the master ; its rhythm is most ob-

vious, and its impression accordingly easy.

In Nos. 25 and 26 is related how, on the

Angel's departure, the shepherds agreed to

go to Bethlehem, they being personified in a

short animated Chorus to the words of

their interlocution. An accompanied Reci-

tative for bass leads to the Choral "The

Lord hath all these wonders," to which the

florid accompaniment of the flute gives

special interest. In this again the appended

words "Kyrie eleison" (Lord, have mercy),

with the close upon the dominant chord to

which they are set, give a distinctive eflfect

to the termination.

The Duet for soprano and bass (No. 29)

is rich in the intertanglement of the two

voice-parts, which give each additional in-

terest to the other. This piece is eminently

fit for private performance, and may be

turned to such account by any singers who
can feel its charm.

The words of the Evangelist are re-

sumed in a tenor Recitative, telling how
all men marvelled at the shepherds' story,

but Mary pondered in her heart the won-

ders which had befallen her. The reflective

passage upon this text, an air for contralto,

"Keep, oh, my heart," is another example

of the composer's sympathetic treatment of

the female low voice ; and its combination

here with a solo violin, seems to draw fur-

ther tenderness from its tones than that

wherewith it is naturally endowed. Like
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the piece for the same voice and instru-

ment in the Matthew Passion, "O Lord,

have mercy," this air is in B minor, and it

proves as much the versatility of a key as

of the human and mechar ical means of

sound, that the two are totally unlike in

character and expression. The sentiment of

maternal pride, most gentle in its exulta-

tion, is continued in the ensuing accom-

panied Recitative for the same voice; and

the scene culminates in the Choral "Thee

with tender care I'll cherish," which is sim-

ply set for the voices.

In the Recitative (No. 34), the tenor

voice, which permanently represents the

Evangelist, tells of the return of the shep-

herds; and the final Choral transfers to us,

who participate in the performance of the

work, their song of rejoicing. This piece.

however, is not strictly final, for the open-

ing Chorus of the present Part is now to be

repeated, so that the music for the third

day closes as it begins ; and closes—also in

respect to the orchestral colouring, as that

for the entire Festival commences—with

the joyous sounds of drums and trumpets.

The three Parts thus concluded complete

in some sort the first of two larger divisions

of the work. They refer, as has been shown,

to the immediate Feast of Christmas;

whereas the three following celebrate the

dispersed later festivities of the season; and

they are technically connected by the con-

secution of keys, the ist and 3d beginning

and ending in D, and the 2nd—as if it were

an episode between the other two—open-

ing and closing in G.

$art 5\J

The Fourth Part especially represents

the feeling of devotion. The music is dis-

tinguished from all that has gone before

by being set in the key of F (so at least it

begins and ends), the intervening pieces be-

ing, as in the previous Parts, in keys closely

related to the principal; whereas, that of

the foregoing divisions of the oratorio is all

in sharp keys. Even upon persons with an

uneducated musical sense, this broad

change of tonality would give a new char-

acter to the music that was to follow, were

the several Parts performed in direct suc-

cession on the same occasion ; but it could

little influence the effect, even upon thor-

oughly trained and most sensitive musicians,

if heard, as was designed, on New Year's

Day, four days after the first three Parts,

when all impression of the key and its col-

ouring must have passed out of the minds

of the hearers. Nowadays, and in England

particularly, the work is likelier to be given

entire in one performance, than to be spread

over the period from Christmas to Twelfth

Day, and hence we may enjoy an eflFect

from the tonal arrangement, which the au-

dience for whom the oratorio was originally

planned must have missed. We now come

to the Festival of the Circumcision, where-

in is embodied the idea of worship as cheer-

ful as it is devout. The first Chorus calls

upon men to fall down and adore the Sa-

viour of our race. Its design is progressive,

not having the repetition Da Capo which

was common, though certainly not neces-

sary, in compositions of the time, and whose

absence distinctly lightens the effect of the

whole. This whole is remarkably melodi-

ous, and it has a feature so prominent that

the movement is obviously characterised

thereby, namely, a long-sustained note in

one or other of the parts—first F for the

basses, then C for the sopranos, then F for

the altos, and C at last for the tenors

—

through the moving harmonies of the other

voices. This gives delightful repose to the
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general effect, and shows the tranquillity

of spirit that is associated with the act of

reverence.

In No. 37, the Evangelist tells of Our

Lord's Circumcision ; and of his receiving,

according to the Angel's prediction, the

name of Jesus, or Saviour. Following this

is a piece of somewhat curious structure ; it

is an Arioso, so called, for soprano, or a

continuance of melodious phrases that,

while quite rhythmical, constitute not a

complete melody. This Arioso is preceded,

accompanied, and followed by passages for

bass in recitative. "Emmanuel, beloved

name," begins the latter, declaring how, in

death as in life, this name and our faith in

it are our unfailing safeguard ; while the

soprano sings "Jesus, Thou that for me

livest," revealing, as it were, an under-cur-

rent of thought to the uttered contempla-

tions. Bach has employed various devices

for the presentation of a twofold thought,

of which none better realises the idea than

the present ; notice, for example, several

numbers for solo voices, with chorus, in the

Matthew Passion, and the opening piece

of that great work, where the means em-

ployed are the counterpoint and interludes,

of the instruments and eight vocal parts, to

the Choral, which is sung by a ninth set of

voices wholly independent of the others.

The pleasure he must have taken in such

double expression is peculiar to a mind so

complicated as his own ; if, in any but his

own, the power of entertaining simultane-

ously a substance and its shadow can have

been so highly developed. We, however,

who could not have conceived this intricate

design, may observe and take full delight

in its happy realisation.

The soprano Air (No. 39) is a charm-

ing thought, most charmingly set forth. Ad-

dressing the Saviour, it asks again and again

questions ending, one with "Nay," another

with "Yea," and an echoing voice, as if that

of the mighty Healer of sorrows, repeats

from a distance the final word, answering

thus the enquiry with comforting assurance

;

and then this voice is reechoed by an instru-

ment, confirming with delicate tenderness

the peace-giving power of the first answer.

The hautboy, with the organ, accompanies

the principal voice, and has the second re-

sponse to the question, and the effect of the

whole is one of the most ethereal that can

be imagined. This is a far simpler applica-

tion of the twofold purpose than any of

those to which allusion has just been made,

and the purpose is accordingly more trans-

parent here and more easily appreciable. If

fortunate in its performance, this piece must

command the sympathy of an audience, and

fix itself on the recollection.

No. 40 is another specimen of the in-

genious weaving of Recitative for the bass

voice into the woof of an Arioso for the

soprano, and with the same successful pur-

pose of showing the course of an inward

thought which underlies an uttered expres-

sion.

We have, then, a singularly grand Air

for tenor, "'Tis Thee I would be praising,"

which is so elaborately accompanied that,

with smallest modification, it might be con-

verted into a Chorus of many parts. The

florid subject for the solo voice is answered

by the instruments with such closeness and

variety and constancy, that it may almost

be said to form the basis of a fugue, which

is formally worked in the orchestra. It is

of the grandest character, and grandly de-

livered by a grand voice will give noble ex-

pression to the sentiment.

The last piece in this Part is a Choral,

with florid interludes wrought upon a figure

that is independent of the vocal melody,

and it is accompanied with a constantly

moving bass. Moreover, it is set in triple

time. It is astonishing what variety the

master makes out of these old tunes, and

how he always freshens their interest. In

the present Part, there is no instance of a

hymn-tune being accompanied note against

note, and the absence of this simple form

makes one recollect with pleasure its excel-

lent effect in other places.
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t^art V

The Fifth Part of the work is appropri-

ated to the Sunday after New Year's Day.

Quitting the Gospel of St. Luke, the nar-

rative portion turns to the second chapter

of St. Matthew, wherein is recounted the

coming of the Wise Men to Herod, and

their consulting the Hebrew authorities as

to the predicted place of the Nativity. The

opening number is a Chorus, which

strangely reminds one of the manner of

Handel—a coincidence that is chiefly

worthy of remark as proving that, while

the idiom of the age necessitated certain

identities in the style of all contemporane-

ous musicians, the two greatest of them all

had each such distinctive characteristic fea-

tures that one instantly perceives the slight-

est leaning of either to the ways of the

other. The materials of this piece are,

firstly, a kind of double subject, in which

the soprano and bass voices begin with one

melodic motion, and are presently joined by

the alto and tenor with another, the vocal

distribution being reversed in the repetitions

of the theme, and a parallel division of the

wind and bowed instruments being em-

ployed in the orchestral interludes; and,

secondly, a fugal point, whose answer is not

strict nor its development extensive. The

form is an alternative First and Second

Parts, the latter of which, as is frequently

the case in movements so framed, consists

of some further working of the ideas pre-

sented in the First Part. "Glory to God
Almighty" is the opening of the text,

whence may be gathered the general expres-

sion of the music ; but glorification is ren-

dered in the breadth of the phrases rather

than in the noise or even fullness of the in-

strumentation ; and this Chorus is an in-

stance, of which the vocal music of Bach

has many, of how great is the power of

contrapuntal writing as compared with

that in which the voices sing for the most

part together in notes of equal length. The

acoustical reason for this would be difficult

to surmise, seeing that it is the reverse of

what might be expected by one without ex-

perience ; but facts supersede argument, and

cruelly crush philosophy whenever philos-

ophy has not reached the bottom of its sub-

ject.

The choruses of Handel, and of every

other writer for voices, prove this as much

as do those of our author. The slow eight-

part introductory movements in "Israel in

'^gypti" like the Chorals interspersed

throughout the works of Bach, are grandly

massive, it is true ; but the real power

—

to repeat the definition that appears best to

express the present meaning—of the choir,

the fullness of tone that travels into all

corners of a spacious building, the genuine

majesty of sound, springs from that class

of writing wherein every part has a melody

independent of the others, with shorter or

longer notes than they, and with a rhytlim

as dififerent from theirs as is its accentua-

tion. To make the voices of a choir sound

many, let them sing a fugue or piece in

which the parts are figuratively contrived

in relation to each other; this is an axiom

upon which every young writer may rest

his total trust.

The Evangelist, represented by the tenor,

resumes the story. Breaking in upon this,

after the manner in which the multitudi-

nous pieces intersperse the narrative in

other works framed on the same model as

the present, is a Chorus of the Wise Men,

enquiring where the new-born King may be

found ; and, although the words stand not

in the Scriptures, the same terse, dramatic

manner vivifies them in the setting as those

elsewhere given on Gospel authority, and

the amplification of the text is justified by

the effect. Interrupting the many-voiced

question, an alto Recitative exclaims, "Seek

Him within my breast," and tells of the

peace which is His harbinger. The scent
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so it may be defined—is closed by a Choral,

plainly harmonised as to counterpoint, but

somewhat curiously as to the choice of

chords and the keys through which it

ranges.

An Air for bass (No. 47), in the key of

F sharp minor, is a prayer for light to the

heart; to which the minor form of the key

gives earnestness of expression, but not mel-

ancholy. The ingenuity is conspicuous

wherewith the bookwright has seized every

suggestion of the sacred text upon which to

found a comment that appropriates the sit-

uation to modern Christians, whose creed is

transplanted to our northern regions from

the sunny slopes of Palestine; and the

genius is wonderful that has breathed a liv-

ing soul into the half-metaphors, half-dog-

mas, of the German libretto, and thus given

them a voice that speaks Xo the very heart

of men.

Then the Evangelist resumes, telling how

Herod and all Jerusalem were troubled.

As different in the depth of their expression,

as in the manner of their accompaniment,

are all the reflective pieces of Recitative

from those which relate the circumstances

of the story. This is made obvious in the

interrogatory for the alto, as to why we

should be troubled at the thought that the

Lord is nigh who brings us comfort and

hope, as opposed to the matter that sur-

rounds this episode. The narrative is con-

tinued to the effect that Herod consulted

the Scribes and Pharisees, who quoted an-

cient prophecy to assure him that Bethlehem

should be the birthplace of the Messiah;

and these words of the learned are set to

a kind of melody, quite rhythmical, but of

the formal, rigid cast that would fit it to

stand, from generation to generation, among

foresayings that may not be disputed.

It is rare in Bach to meet with a piece

for three solo voices, but here (No. 51) is

a specimen. In this Terzetto the soprano

begins with an expressive melody, "Ah

!

when shall we see salvation ?" with which

in turn the tenor also enters, when it is in-

volved in the counterpoint of the other

voice. These two change and interchange

the principal part and the counterpoint

throughout the composition. Anon, the

contralto introduces a distinctly different

theme, "Peace, for surely this is He," and

this part maintains its independence of the

other two, the word "Peace" bfing often

brought as response to their complaining

"Ah !" the interest of each subject never be-

ing allowed to fail. To add to the compli-

cation of the three vocal parts, there is an

obbligato accompaniment for a solo violin,

spread over a wide extent of compass, which

enriches but not confuses them.

The contralto Recitative (No. 52) de-

clares, still pursuing the thought just enun-

ciated, that the heart of man is the Re-

deemer's throne; and the final Choral

( No. 53) meekly protests the unworthi-

ness of the seat for Him who should rule

therein. This division closes as it begins, in

the key of A, contrasted strongly in tonality

to the last preceding part, but having, like

that, affinity to the master-key, D, which

controls the entire oratorio. Part V con-

tains many incidents for admiration ; but,

popularly speaking, it is perhaps the least

attractive portion of the work.

$art V3

The festive character of the music for the that we have the glittering, rejoiceful tone

first and third day is renewed in that for of the trumpets and drums in the opening

the Festival of the Epiphany, the sixth and ' and closing numbers, but the jubilant spirit

last division of the oratorio. It is not only of which they are tiie voice now again shines
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forth in fullest brightness. The first

Chorus (No. 54) triumphantly, with faith

as firm in His will as in His power, exhorts

the Lord to defend us against the assaults

of our foes. Amid all the grandeur of this

movement, two incidents, each several times

repeated, particularly strike the attention

with their extreme moderryiess of character

and their extreme beauty of effect. The

bass progression with the harmony indicated

by the figures

#6 ^6 I7 t6

ti5 4 4

ItF 2 «D E
E

is one that may be found, indeed, in many a

composition of yesterday; but, not to speak

of its rare, or perhaps unique, employment

a century and a half ago, its equally unex-

pected and brilliant effect in this situation

is not excelled by any employment of the

same course of chords in the latest writings,

and its climax to a full close in the key of

A major is most noble. Again, the bass

progression 676
bB I5 «F

«3

E
being shown by the context to be in the key

of D major, is one of the gorgeous antici-

pations of the extremest use of chromatic

harmony in the present day, which prove

those mighty giants of the past to have

stood, as it were in the clouds, overlooking

all time to come, and proving that, what-

ever of good effect has since been produced,

was foreseen, and indeed foreshadowed by

them. These giants were Purcell, Handel,

and Bach, for whom there are no words of

sufficing reverence.

The Evangelist proceeds, relating how

Herod sent for the Sages; his words of en-

quiry of them, and his declaration that he

will follow them and worship, being allot-

ted, as in all like cases, to another voice.

The Recitative for soprano, assuming the

purpose of the king to be feigned, addresses

him as the type of evil ; and the ensuing Air,

"Naught against the power He wieldeth,"

symbolises man's helplessness against ill, if

he be unassisted by heavenly support.

Nos. 58and 60 pursue the Gospel story as

to how the Wise Men made their offerings

and, in obedience to a preternatural warn-

ing, departed without returning to the Jew-

ish King. They are divided by the Choral,

"Beside Thy cradle," which brings the act

of worship and sacrifice home to us, who are

reminded of the first oblations to the infant

Deity. The tenor for a second time leaves

the part of the Evangelist, and, in an accom-

panied Recitative, shows the unconcern we
should feel at the departure of external

riches, so long as we retain the priceless

treasure of divine love. This leads to one

of those pieces which are prominent amid

the constant beauty of the whole, the Air

in B minor for the same voice, "Ye foes of

man," which, with deep feeling and entire

sincerity, defies all might against one who is

guarded by the shield of faith. A curious

point of harmony marks the chief theme of

this piece, the theme which begins it and is

many times repeated in its course. There

is a succession of 6ths

B D »C *A
D #F E «C

which naturally enough fits over a B bass;

but then it is given again, over G in the bass,

in spite of the sharp F, when it is followed

by D bass, bearing a first inversion, and the

effect is as good as the progression is rare.

In the beginning of Mendelssohn's Octet

for string-instruments is a like retention of

the dominant note over a chord of the sub-

mediant, with a like leap from the bass note;

and it is interesting to trace this promi-

nently beautiful thought to its possible pro-

totype.

No. 63 is somewhat like in structure to

the last piece but one in the Matthew Pas-

sion. It is a Recitative, so styled, for the

four solo voices ; which, entering succes-

sively with the same phrase, are combined

in constantly fuller and fuller harmony.
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The music does some sort of violence to its

definition, seeing that it is not possible, or,

indeed, desirable of performance otherwise

than in measured time; yet it justifies the

title, Recitative, insomuch as it is not

rhythmical, and declaims its four brief sen-

tences, rather than sings them to a distinct

melody. It is an introduction to the Choral

that closes the entire work, which has the

same melody as No. 5 in this oratorio—the

melody that has now become familiar to

English ears, from its use several times in

the Matthew Passion. The tune is here

employed as a song of triumph, to which end

it is embroidered with interludes and coun-

terpoint of exulting brightness, including

the flourish of trumpets and drums, and

passages that best bring out the tone of all

the other instruments; and it peals from

amid this din of joy, as would thunder peal

through the turmoil of the elements, were

thunder the voice of gladness instead of de-

struction. To compare its settings, as

"Now, vengeance," with that as "How shall

I fitly," is eminently interesting ; but to ex-

tend the comparison to the five settings in

that other work of Bach, and especially to

compare the present grand outburst of joy

with the last of those five, "If I should e'er

forsake Thee," that most pathetic of all mu-

sical expressions of grief, displays perhaps

the versatility of the tune, and certainly the

mighty power of the master.

The Christmas Oratorio is of a nature,

speaking of the music, to take quicker and

firmer hold of popular attention than could

the Passion, since it not only contains the

joyous element which is entirely absent

from the other. But also possesses far greater

variety and contrast. A portion of it was

publicly performed in 1868 at a concert of

the Royal Academy of Music, under the di-

rection of Mr. W. G. Cusins, and a por-

tion also at one of the Concerts of Ancient

and Modern Music at another period,

under Herr Schachner's direction. (Parts

I and II were sung at Boston, Mass., by

the Handel and Haydn Society, in 1877.)

It was first offered to a London audience

in a shape approaching completeness, at a

Concert of Mr. Barnby's Choir, which he

conducted, on the 15th of December, 1873,

when its reception warranted the above sur-

mise, and gave fair ground to expect that it

may become here a great and permanent fa-

vourite. The world must be the better and

the wiser for familiarity with this noble

music, and the double opportunity to hear

it and to read it is most propitious to a true

and wide knowledge of its beauty.

G. A. Macfarren.
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Christmas Oratorio
Parti

On the First Day of the Festival of Christmas

N9 1. 'Christians, be joyful

'

1 Chorus
Allegro moderato (Jlrsa)

1r

J.S.Bach
Edited b; Max Spicker

Piano
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I r r y^^^
to be fear - fill. for - get la - men -

to— be fear - ful, for - get 1 men -

be fear - ful. for - get la - men

tion, cease to be fear - ful, for - get la - men -

21600



ta

i
tion, cease to be fear - ful

J^'
I

J^) J^' J^
I

J^ -Jl S

get la men

^
^

ta tion, cease to be fear - ful, for - g^et la - men

P I P ^'
p I p

'

f 'P I P P i
ion, cease to be fear - ful, for - ret la -

21600



yourand praise your sal - va - tion,

^^sf^ ^^ Chris - tians,^^ _.
and praise your sal - va - tion, Chris - tians,

m f ' -T^ ^=^ ^
and praiseyour sal - va - tion, Chris - tians,

M
I
? If & r"r I F^

r sal •

» •? ? tf
and praiseyour sal - va - tion.

w 1 1 f^^t^
a J J J J pp

"^
''

21600



joy - ful, and praiseyour sal - va - tion, Sing-, for to - day your Re

4 h Ji J) J'
I^^ }> \^ > J^

SI g*i=it p
joy - ful, and praiseyour sal - va - tion, Sing, for to - day your Re

f^qL_-rSH^ P P \ IJJJ: I P p p
m ff

joy - ful, and praiseyour sal - va - tion, Sing-, for to - day your Re -

''•"iip J, p IP f p [Q ^
i 1

2=

joy - ful, and praiseyour sal - va tion, Sing, for to - day your Re

21600



to be fear-ful,
fj.

(̂ \ 1

,1
,
.

i I

)
I
J. r>^ \ ^

fear-ful, for

r-ful,fear-iul, for - get la - men - ta

cease to be

get la - men - ta - tion, for - get

J> J^ i
lJi N' Ji^

get la - men - ta - tion, for - get

^ ^ ^ I

p^
la - men-

yea, for- get la - men-

P 11' n I) I P p fi

be fear - ful, for - get la - men

P P P ip p^^
tion, cease to be fear - ful, for - get la -

~r^rRr^ f^r^f^.p\^^==^f^pi

21600



ta- tion, cease to be fear - ful, for - get la - men -

tion, cease io be fear - ful, for - get la - men -

ta - tion,^ ^^ Haste with thanks - giv -

£ i

ing to

&
ta - tion, Haste with thanks - giv -

S ^ ^
ing to^^^^ mE rs;

V ta - tion. Haste with thanks - giv ing to

greet this glad morn!

m ^^ ^E
ftr.greet this glad morn!

Til J' p P

Come, let- us—

P [; & i p P E
s^

5S=
greet this glad morn Come, let. us_ wor- ship and fall down be

21600



Come, let _ us_ wor- ship and fall down be - fore

wor - ship and fall down be - fore

m ? tj -^ 1^^ _J_^_^_^jtJ^M
fore. im, come let, us- wor- ship,

^̂̂
EEF=i m

• -w-

Him, and fall down be - fore

^ E £ ^ £ E ^
Him, and fall down be - fore Him,

^
Him, and fall down be - fore Him, come, let- us_ wor -

^ ff 3 y L-LT P I P P (j^\
wor- ship and fall down be - fore Him, come, let_ us_

Him, and fall down be - fore Him,

21600
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P rf
&

d d d

m

7 7 ^ ^̂
S

.*! i.^ S Linr r r i^ ''—
t-

^ iij J J-2
'"»"-[ rrrr i^P ^ m^

i,>i}-f
« p M I

Q-
r p I ji p M^ g=&^

Let us with voic-es u - nit - ed a - dore Him,

h J' 1^ J'
I
^ i' i'

I

> J^ J)
I

J^ J^

let us with

Ff^*
Let us with voic-es u - nit - ed a - dore Him, let us with

^"1 1 p p p n-fJ' J' I P ff P ^^
Let us with voic - es u - nit - ed a - dore Him, let us with

\
s ^M ^m ^^

p J'
-^

I p r^
Let us with voic - es u - nit - ed a - dore Him, let us with

2t«i)H)



let us with voic - es u

D.r.

SI

i^fl-bPto'M RC.

m- 1 =

21600



14

Voice

Piano

N92."Now it came to pass in those days"

Recit.

T^e Evangelist (Lu^e ii-. i_6)i^fihr-yjiiip i iJr r P
I r ^

P P
ff p n

Now it came to pass m those days, that there went out a de

-

cree from Cae-sar Au-gus - tus, that all the world should be en - roU'd \nd

all went to en-roll them-selves, ev-'ry-one to his own cit-y. And there al - so went

up Jo-seph from Ga-Ii - lee, out of the cii

fei
up Jo-seph from Ga-Ii - lee, out of the cit - y of Na - zarm f̂

3r:

1^-

(!*» „ji J ji i'
'"ff P fl > i' J i'

I n ji ^ g fl p r P P
^

i

p J'^P P
v^

of Ua-vid which is call-ed
=1

meth, in- to Ju - dae - a, to the cit - y

^
m̂

fit il^^' . J P F P P p p I P [^ £
to 6nhem, for he was of the house and fam - i - ly of Da-vid,

P £i 5- i£

aifioo
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k ^r r
^

tz
p I P

p^^J"' >^'
p ^'Ui' Ji J p ti^^^ ^ p

rol him-self, with Ma-ry his be- trothed wife, be- ing great with child. And

while they were there, the days were ful - fill'd that she should be de

N9 3."See now the bridegroom"
Recit.

The Evangelist (Alto)

Ada>2:io (•0=66)

"Voice

Piano

4' \\ t' J'
J)

< i Mi l
J^ J

(1

liv- erd.

^^^^
See, now the Bride-g-room,full of grace.

4^ JiyJ'pF p r p If ^Jva:/J i J' JW^J^Ji-'' ii^
The he-ro of King Da-vid's race. To save and heal the earth Dothstoopto mor-tal

i i -ti- ^^^
3tS

»r r rXT

'r <
*

'

r tf'
nn

^^'^ti |tJ ^ -^

J)
J> i'

I

p p
|tJ' ;)p p 7 i) I

[7

p
iiJ^' p r ^ P

birth. See now the Star of Ja-cob shining, Its beams de-light our eyes; Up

^^ ^^JM^ i W
a i£

21600
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^*ii
r
j.-'Jn^p

P r
i ^Jy^r ^ ^''^^: ^i Lr* ^

Zi-on, and for- get thy sad re - pin - ing, For high thy bliss doth rise

(i
1 ^i 3

^ i
*»i#n S- * ^ ^ 3^f

¥ W

Voice

Piano

i

NO 4. "Prepare thyself, Zion"
Air

Allegretto grazioso (J' = ioo)

W

/̂^
-^^-rf
::5zzt:

ŝ ^^
Lj_r^ *f^ ^Pf=p s

m

$^ p s* »

—

zm

fT7 rTT
^ P ^^ ^

Alto

ten-der af - fec-tion,The pur- est, the fair-est, this day to_ re - ceive, the

^^jJJJ^

31800
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$ ^ ^^ - " i)
|
J' P y

i r> ¥= ^'
I

J) J) j^ IJtJ^P
pur- est, the fair- est;

r
5E *

f^^^

^^

pre - pare thy- self, Zi - on,

r

H
1 /^^^

i
A

h J^ j) l!!JM)i ^^5y f

with ten-der af - fec-tion, pre-^ ^ ^ ^:^

f" ^iP^
T f"

i" m T^ ^^^

^ J'
p p IP tJP I f p I 'P p J'

I J'

fair - est, this day to_ re - ceive,

i^ m
pre - pare thy - self, Zi - oiv_ with

m r^=T mr^v-r
^ ^ ^ ip

ten - der af - fee - tion, the pur - est, the fair - est, this day to_ re

^m ^^
^

^=^=7

m
^ ^

^
T

21600
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i
B

d

'

I

J^ K 7
I

7 ^

m
ceive, the fair- est, the pur- est;

P -f 7 7- ^a
tt"^' p P

pre - pare thy- self,

b J J ^^^^^ :

"P
^w^

^ i
p

^
l
i-j' > ^

i j i

^ ^
I J' ^ Mji ^

p

p I

'lp p J' ij^ ^p ip p J' ij) j^j) I P p p
7 7

pre- pare thy - self, Zi - on,-with ten-der af - fec-tion, the pur- est, the

P J'D I J'

I
^m ^—r-

fair- est, this day to_ re - ceive

^1600
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h i' I

J

^ UH ^ -r—
o'erThou must meet Him with a heart- with love_

$ 3
P^

4 ^''

f P I p
^' J' hiJ' jj3 ii ^^ y za ^

Haste, then, with -ar- dour the Bride-groom to wel-come, haste, then.

f
S

-=r- W^ ^ ^r

*>• JJJJJJ i^^
i iZii. i ^

p ^Jiijj i
p-

f
haste, then, with ar - dour the Bride -

$J' -ajj-j i

p ^^ i ^^ii^ii.r3ii.r?J?N' J' E
groom to _ wel - come, haste, then, with ar - dour the Bridegroom to

81600
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=^^
D.C.

Da Capo

M600



Soprano

Alto

Tenor

Bass

Adagio

^^

N? 5. "How shall I fitly meet Thee"

Choral

- o, |^f

21

Piano

^ m m ^
How shall I fit - ly meet Thee, And give Thee wel - come

How shall I_ fit - Iv meeTI_ Thee, And give Thee wel - come

Bt/r ,—

:

.^_
I

,

—

-f
sV !

'^ "if'

How shall I fit- ly meet— Thee, And give Thee wel - come

mt ^m-^ —— '^ "f

I How shall I fit - ly meet Thee, And give Thee wel^-_come

Adagio (J = i2) /C\

due? The na- tions long to greet Thee, And I would greet Thee,
— /T\ —'~^ • 1 1 1

i

due? The_ na- tions long to_ greenri-Thee, And I would greet Thee,

iue? T1
^^ m̂

•^ due? The na - tions long to greet— Thee, And I—would greet Thee,

due? The na- tions long to greet Thee, And I_ would greet Thee,

21600
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S-^«^

m
on my dark - en'd heart, That—/=s

I may serve Thee

my darK - en'd heon my heart. That I may serve Thee

^3 ^ ^^
on my dark - en'd.

3̂ ^ heart, That I may serve Thee^jl-^ r r
^ my dark - en'd

ii.d-idi
heart, That

^ n j J

may serve Thee

¥r
r Ej^ ^y^ tj^TF #f r

^ c ^ter r rJr r j ^TVi'

right ly, And know Thee as Thou art.

r^^
know Thee as Thou

^^
i

right - - ly, And

^
art^ ^S

right Iv, And

3F
ly, A

^
know Thee_ as Thou

J J J

art..

right - ~
111

And. know Thee as Thou art.

.

/TV^^^
-r' J-i J

j»^ ^ ^^S-
N9 6."And she broue-ht forth her first-born Son"'

Recit
The Evang-elist (Tenor)
(Luke ii:7^

Voice

Piano

^«r:"p'>p p
p- ? r nr , i i m

i

i^^ And she brought forth her first-born Son, and she wrapped Him in

V=^ i'.^ *

i^

:S:
It

^^ p-
_^ J' J' JU) ;ii'

i
i |j> >p p p p.^ i P J JW^^^

swad-dlingclothes,andlaidHim in a man-ger, because therewas no roomforthem in the inn^^f
^^m
81600



N9 7."For us to earth He cometh poor"
Choral and Recit.

Andante (J = 5S)

1

23

Piano

viffttum's iitrrj^j m̂
'14 p

^llp^py p' P ^
P ^^

i
Choral

Soprano —/•^^
For

i ^s TJ ^ ^^^--*

f^

'^=^ j^ u\h g
^

tf
^

•i n f ( J'' ^ j'^
p '^m^^

i
fc=;

im
Recit. Bass

Who rifht-iy can the love de- - clare, That fills our ten-der Sav-iour's

^^^ ".. ^ I

^t^

21600
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A Andante

^^ ^^
'^"-h

breast.

r^^'oM't^
^bricXi/^

^^ ^^ ^^^

i
Soprano

3fr

II r I r r ^ i
^- ^ ^^

demp - - tion to se - - cureT"
f

•^ Our rem^
y ti y fS ^

# (^ J <^±=

3^
Recit. Bass

^^^^^^
I
U^ m ^

Yea, who can un-der-stand,or

J J^ J ^*/iJfe T<^ ^p r

^^=^ J^U^^ ^ l̂LTJ 'Ei^iJ
E

Sif^
B Andante

^-fJM li^' ^^ ^ P i i^V * '

share, His grief for man by sin op - press'd?^^ ^1 ^iP /^
§^

iif' r ^^

^ i ^

Soprano

ClfiOO
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ĥeav'n to

i=^
iLU Ua

make ui stand,

iJJj'Uls

-7:

=i
^cij^ ^

» s i ^^d^

i n
1

1 i
Recit. Bass

S <:y^^ PppP p l p> .p«gf4^-l^i
Himself the Son of God will give, That we may be redeem'd, and

^m % ^1 ^B

'^"» J,7T7ffi Ĵ

(J
Andante

'/
jt'lT i < i

Soprano „^^^
live^ _^—. ^

m
Jr

i^ All

r=?=T
s
*f

^i^^
JpTTl^ ^J^^O;- ^

ii

''

p
^

p
''

I j/r? '!^?^¥SSj;

i
*: ^^I

* •

' nutn - ber'd,

$ ^ num -,, ^ ber'd with His anm - grei^^_-

^^p" < i

'^''«cjxrt^ ^3^ ^

21600



26
Soprano

( _̂ p ^llp ^B !^ p^ P^p > m

NPS/'Mig-hty Lord, and Kins' all-g-lorious"

Aria
Tempo moderato (J = 69^ ^ r^a P^^^

Piano

^
'

II 'i ^
i j4j^^

Might- y Lord, and

,'1600
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to - rious, Earth - - ly state thou dost dis - dain, Thou dgst_-_

—

_ dis-

^* 1 ^ ^ £3
P P3^ ^

j^^
f

^ ^
m W

ir

3!^^ '

-.
~ » g

dain.

^a
Might -y Lord, and King all- glo - rious,

^^ m m ^Lsr^^jJ

n r J ^ ^^ ^ ^^

''^*
ll N^ P P I E^^ ^^ g^

ly state Thou dost dis - dain.. Might- y

^WT^OJ^iLiJ-i^ i

Lord,^
'ikS]iu^\i i J-^lOcoj-lr
21600
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[H\ ^ iEi^
#->t--i»

U \
^'

P IS^'
rious,_ Earth - - ly state Thou dost dis - dain,

^^ ^ h
i
^ i ^ i^

pp
^^

Thou dost dis-dain.

'^=**
i i iiJi

^ i' MP ^ ''p H^ j-
J"^ I

J)

^ r
/̂

m

ULT ^ tl F="=^

21600
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m

m ^^ ^
m i^

jsg^js] J? , A .ii7 ? j)

^*'i p r?
p '^tfl i^^ OTi^^ s

^g ^^ s
« ^ D ^e S ^

f?^
He who

.

all thing-s doth.

^\h\ llj i^^ 'li P HS ^i^^

a ^^
^3 p J p iij- jj-p^

tain. who. all things , who all things doth sus -tainj^

m ^ i ^ ^ ^^TO^^ =^^=^

* »

»

J J J J
W ' p ^==t:

9=itJp r £ Mrr ^
|

(^ fllrtipTp ^
¥'

Who aU state and

l^^l J
^
;^^"^ ^^^^

pomp sup-pli-eth, In a low-^ "i^—A^aa ^s^r T^

^ S «f=i ^=6^S ^^f
21000
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- Iv manger li - - eth.

E

m^ ^^m^i«
Jit^ ^ J ^^=?

«

P -1^ ^ J-^J..^
i ^^

U/[4£|j^=:^=¥=? <fL y

^>=
<*i i p r r

I
t H '

Lili'LU^^ y h y
"1*

.^Mt^ 1:^ r T;f
|

F r ^p
|

P p—N-r^ ^^^-fc
He who all things, who all things doth sus - tain,.

ŝs e
I

g Mf if g^? T=?=^7 «n 7 •¥ 7 bs 7

p
'^p''^

^^

^m
who all things doth sus- tain,

:#i-rg—
Who all.

^ ^
state.

^^^ ^ ^ r=t
^^ ^̂ J-flTJ^-f^ -i^

"^w ^^^' p-i
"
p £r> ^ 1^^"^

_ and pomp sup - pli - eth. In a low - ly manger li - eth.

Da Capo

00
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N9 9. "Ah! dearest Jesus"

Choral

Adagio

Soprano

Alto

Tenor

Bass

Piano

$
fc^m ^ m f

Ah! dear - est Je - sus, Ho - ly Child,

fe^ Q
Ah! dear - est Je - sus,_

i
:*

-m£.

-* *

—

Ho - ly Child,

^ ^
Ah! dear - est Je - sus,_ Ho - ly Child,

^Bjgf_^^ itn r ^r p^
Ah! dear.

Adagio(J = 42)

^
- est Je - sus, Ho - ly Child,

i
fe-^r^E

V
«PE

i-irp j ^
±L 1^;

tf^ M^ J

p*m ^
::

Ij
^'^

^^

i
Make Thee a bed, soft,- un - de

-J>

*--d —m m-

Make Thee a bed, soft, un - de -

P

$ l
lf^^ J Je

«
Make Thee a bed, soft,- un - de

P.
rr r F Jr> p p-

r
Make Thee a l)ed, soft,- un - de

m*=t^K *^* ^lT * t/ rT^j r r

iMii ,r »P1
' "I ^ P

21600
T^mB,'?
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-^^ m
With - in my heart, and

w
fil'd, With - in my heart, and

fil'd,

•"*
ii r '

With - in my heart, and

3^

fiia,

I

* Up
[^

] y JJJ =

J "" J ^ r L.; L ^^m
With - in my_ heart, and

^F i »^ ^jj

21600
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Part II

On the Second Day of the Festival of Christmas

N9 10. Symphony

Larghetto(J-= 40)

Piano

i
4^ t

J yi 7^ vl

l^^'^V.Pl^

^"»'/
,'r-fr-pr-pr-P

±^^^

^ ^ yi=y

fr

y^mi
i

I
J

> _^: > =y
r 'r'r r

i a ^ 'i pr-^r-pM"MM^ r

^ #^ nurn
1
73^ ^^

i^' usdl^^& «-^

JQj J/Cu
j , i , J. ^ J JJ]J^ l;]

.

II / ^^^f^^-^

^i'l^^ i^
î

^/jiiDT̂ r rrr^^^^
i^^'h

^ ^'^i)^i)^
r-pr^P^ .^nfl/. ||:^'^J'/;J^j'-r

L
»̂ _ 7; ^=^

r ' r'r r

21600
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L ^HiTf?^ -

'

-^

i\^ f^^S!^i
-EL ^iiJ—iij- m 4-US^

f pt yt^f'MrjP-PPl^
J.-

">'< ^ .i
^-^-bJ—i) ^^^'^^J -^^^^

r >^
^ cJ^ cfl

' '

'

i i

cfl

tfjj
j^LirJ i^S

i

uLj^ iî
^ =t=

i®

^1 rti^ i >

JQJ r'^ >J

r T '

hJ ii
I
iir^

"Tr-pr-p r-p I

jip ^

.i.p«^JIlm ^m'

^ ffi i^ r^GSiTf^

^M J j^J ^ fe:^:^
piior Tj J^ ^ ^=i==?

i " ^flft-f I

rrT u
I

?t!^ Jl

^r^pgiTO
S-tMyr

'^"l j^>^j|jjj^j j^
l pi'tp}^

^ahiiTii i—jl

4Us=^Ufeiffl^
i^v/a?j

A
P

Pt

21600

fTT^^^^ ^ J

y ^ ^ ^ r ^
^̂̂

^
r-^cr

'

^ ^
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i^

M^^
[
^VJpf^^'3pr-i^^ i

f p pr pTUpitp

^^ M-.^^

?f
'iV%^ca

3: ^1
*!-•-* 4^::ilig • PUti' l

""
c^^'^'J t'r V

s ^
,|Jj-j^jv'T^p i

,irJ ,i ,

"Pf-ipr-pr-p ^ » J »

f^^p r-f

21600
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ran i/n^j
ifn- "-

r
^

Crete.

* 0=^^ ^*

i-sbJ-Jilf^^

rgan ig
r/-
^tf4^

i
rip^^^mmuj
sSt. sa• J

dim. ^ 1^

DCE E
br-pf-p
N9 ll.'iVnd there were Shepherds"

Rccit.
The Evangelist (Tenor) i Luke ii:8,9)

'iib.

Voice

Piano

iif'iM ^ p p r r »p I ff p L r r

And there were shep-herds in the same coun- try, a

bid-ing- in the field, keep-ing watch o-ver their flocks by night. And lo

^;;=*:

^^E ~n~

2it>i>tr
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^'^ -r P 1^ Pllp
P

P .^^
I P p

-r M M F Mlp
p

an an-g-el of the Lord stood by them, and the g-lo - ry of the Lord shone

$ m f
^ -xr

g;»P' l i

p ||

J' J' j JJ
i ^ji ji ji p 'i'f I

round a -bout them, and— they were sore a - fraid.

^m ^3 =8=

^ ^JWn
p^ ^Clglai^ j'^
TT

Alt<

Tenor

Basf

Piano

N9 12. "Break forth, O beauteous, heavenly Lig-ht'.'

Choral
Adagio

Sopranoi^^ ti J | J ^H Jpfir ^rrf I'f (^ f ^

Break forth, beautous, heavhly light And ush-er in the morn-ing;Ye

S
«^ d *

-^

* )• *—*
Breakforth.O beautous, heavhly light And ush-er in the mom-ing,Ye

{^'r ifl
^

PF^ -»- ^ f P l» -|> ^
Breakforth, O beautous, heavhly light And ush-er in the mom-ing;Ye

"'»'^r;ir rr r?ir Jr«r i c r^'^^f.r^'^.'trffiP.

i

Break forth,0 beautous, heavhly light And ush-er in the morn-ing;Ye

Adagio (J = 40)

aE

^^
^m̂^Ittst

^ fl

^^^ f r r

J jT ::^
f̂ V ? rr̂

C/

^^
»—

i

=«^

21600
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^Ti^dEEE^

i
shep-herds, s^hrink not with^ kf- fright, But hea

I ^ II I

^
^

ut hear the an -gel's warn - ing. This

m^ -^

m
shep-herds, shrink not

^ie^=#:
ij k K'

m with- af-frig-ht,But hear the- an-g-els warn- ing-. This
^^ ^ I ^m ,

i::ir!r::iih^—

o

<£=w

jar the.shep - herds shrink not

«
with- af -fright, But hea

_/2s

an -gels warn - ing. This

S^TT^^^ e^ ^
' shep-herds, shrink not

^rct^
with af-frig-ht,But hear the. an -gels warn - ing". This

J ij J J iial W Ŵ^'_pr-p c_r r

J j7 .s:

rwfrf

^m m m t^ »—«' ^

ii
o

^ cresc.

Ir=r
Tvur^

Child, now weak in

^ J- ^J) Jj J ^
in - fan-cy, Our con - fi - dence and joy shall be, The

-C^ . , m. . J Cl
+
=s=*w

Child, now weak in

^
in - fan-cy, Our con - fi - dence and joy shall be. The

'^ —. cresv. ^-. r:\jBr

r !j
Child, now weak in

«m
in - fan-cy. Our con- fi - dence and joy shall be. The

-^ .=> -a >k^ • . Oi ^
Ete mm

inChild, now weak in - fan-cy, Our con - fi - dence and joy shall be, The

powr of Sa - tan

*i _ J J.. j
=

ing. Our peace e - ter - nal mak - ing.

aiKOO
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N9 13. And the Angel said to them"

Recitative

The Evang-elist (Tenor) (Luke ii: 10,11) 71^^ Ang-el (Soprano)

Voice

Piano

j^
^M i' J^' [^^ E i P ^ Ef Irp ^

And the An-g^el said to them: Be not a - fraid, Be -

*:E :s5Z

P

^=^
p P M' l

y j ^^ K p^
J'

p m̂
hold, I bring you good tid-ings of great joy, which shall be to all the

i
lEi^ ^ -€»-

^i ^

*=^
^^ J-' i'

I

J^
J) ji p "p iiJ ^^

peo - pie. For to-day is bom to you in the cit - y of

Da - vid a Sav-iour, ^hich is Christ the Lord.

i
r

J ' Ji i

'""
IP J * ^

21600
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NO 14."Whaf God to Abraham revealed"

Recitative

Bass

Voice

Piano

^>'tf^'-v PMp-ppPl^^^'^l^Ppp^
What God to A-bra-hara re- veal-ed, He to the shepherd doth ac-^ P

'."» P p M P P ^
p I P P P P p p

^^
cord Tb see ful-fil-led. To shep-herds, lo! our §^a-cious Lord His

P S % W ^

st|;« «* 2:

§E| Mr p r P 1^ . ,
I p p p p r p

^
pur, pes- es un- fold - eth. That bless- ing which, in days of old,

1=
% ^

^ -o-

'>'^ ^p P M p P p ittr ^ 1^ P p P P i pp ii
-

I

He to a shep-herd first fore- told, A shepherd first be- holdeth.

XI6OU



NO 15. "Haste, ye Shepherds"

Aria

41

Voice

Piano

m fc^ i Cr p ii!^ E £
meet Him;_ Why should ye— ^_de_- lay to_greet Hini?_ Haste this

V r rfTrr ^^ ^ s 5^^f^
^ ^^^ ^m ^ JJ^JJJJ

21600



^a - cious Child to see Haste, ye.

shep - herd s, hasteto. meet Him, Why should ye_ de - lay to_

^3 ^ p lOr MP ai^ i p
iiE^n cS^

greet Him. Haste this gra - Jious Child to see, haste,

k^M-4
P

'LLJ ' P^^

ChildZ to see.

^iboo
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^^^ i

i
ful ye should be,

tL-T b l ii f tn ' 70^
tft ^

fflad- and joy

^m t^^-i^
s 4=^

1L^ "t

r fetJT'a'P ^
-^ ejLj^- i arp ^

- ful ye should be, Of His won - drous, His

fe ^^ ^^IF

^
^S^g ''g f4^ [I

ta^^p i'^^^
i

won-drous love par - tak - ing:,

Jt.

Him your hope.

m J-tfy^^
jM P tr ^ fi I i f

i

21A00



It ;gg i
:, Pf ig_i i :/;ccec

%-^m^'^'^^^m ^— f-

- ful ye should be, glad: andjoy-

^m ^1 ^^ it
> i.ji

T«=

2̂lfion

^ MJ ' i



^ r r»rrrr l

'

and com - - fort m4k - ing-.

\ ^^ '

'ItJ Jjji ^^^
( -'^»

r r r r Tr

'

^
gi

1 MMy^ J
:^ m

^ i ^ ^^ s
u^* \

^ p
21600



46 N? 16."And this is the sig-n to you"
Recit

The Evang"elist (Tenor) (Luke ii:i2)

Voice l^'l^rJ' p J Jl Jnf' J.7Jr^iL£l^
f,

p P-E^"r—*^

And this is the sign to you: Ye shall find a babe wrapped in swaddling-

Piano<

clothes, and ly - ing in a man - get

i ^ ^#
^?^=^ ^

-^

Soprano

Alto

Tenor

Bass

Piano

,
. Adagio

N9 17."Within yon g-loomy mang-er"
Choral

E^ J ni i j ^ ?*=¥

^
With - in yon gloomv man-gier lies The Lord who reigns a - bove the skies-.With-

m£. •
^—

'

'
—^— ^

^ '^nrrr^
With- in yon gloomy man-ger lies The Lord who reigns a - bove the skiesWith

With- in yongloomy man-ger lies The Lord who -eigns a - bove the skies:Witb-

^ With- in yon gloomy man-ger lies The Lord who reigns a - bove the skies.-With-

A(lae-io(J = 40) /?>
, , , o^^^

r r
«r r m̂-J—

L

^^^
Ĵl--^.i7CT^g

^ F^

^^ i
r i.cj-

^ J J n ^
i

in the stall where beasts have fed The Vir- gin-born doth lay_ His head

^ m i
,<sv-

in the_ stall where beasts have fed The Vir- gin-born doth lay His head.

1 _ the stall where beasts have fed The Vir- gin-born doth ^-^V^ ^fe.^^^*^

'>' fr O

I

^m ^^ ^ ^
_ the_ stall where beasts have fed The Vir- gin-bom doth lay— His head' in_ tne_ stall wne

m
21600

,^=^
^^^T^

m^

Cera



N918."0 haste ye, then"

Recitative

47

B&ss

Voice

Piano

*h. .
P

p p p y F r p 1^
O haste ye, then! ye shep-herds, fo,

(about J)= 76)

Since you this wori-der

know, And seek for God's Al-mig-ht-y Son With-in a man-ger ly-ing"

")• .J?3b ^h ^ ^ ^ ^.rTn

(about S' = 69)

low- ly; And there, be- side that era - die ho- ly. In sweet har- mo- nious

tone, Sing: all with one ac- cord, To soothe your in-fant Lord.

^ t=$ t—tr ¥^^
rs

t ^^.

21600
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Andante (J t loo)A^

N? 19. "Slumber, beloved"
Aria

Piano
ĝ^
P

*>:jj^ /p r-^

ri I r

2̂±p:3[

i

2 ^
^^
^ §

II^WP P I m ^1 FT*tT* ***••

pg^a; 5^ ^
P^ «=«

P .a^ m^« ^4Jffi
I

,M^^^P=? n? ^ YH ^=f *i n 1

^ !^
?

^= = " , |»^^F^^^^ ^ ^
?= ^

^^^^^^^ ffl
i

^^ i
4Pr p

±
VJ Jy I '-.py^3"T^ «—

#

AltoS P ^^^
Slum - ber, be •

i ^ m \=^\V^^
c^

^ ^
r

^ g
P

^ ^^^ r^

i Qi^i
ed, and tat^^ .

21600



thy re - pose,

.

Slum-ber, be - lov - ed,and take thy re - pose,

4*f^^ \
m\ m I ^ «f=F ?rtrrtcj^ Ksrr

wt
&=X].

V £a'&^ l^P' l
[3'^-^

l JJr l^a^ £*tiba! E1 I
" w

Soon wilt thou wak-en,our joy and sal - va - tion, Slum - ber,be - lov - ed, and^
^ ^^ f

^^ puc^i'lJjJJ'i' i J^j^j I j <

ff./• ^ "

»

take thy re - pose,

g^
Soon wilt thou wak-en,our joy and sal-va- tion.

I ^W ^
Htrr*

^ ^p^
T^ i^E-a

î

liJ J JHJ^ J ^^

* «^=^
7 p r

r B 7

i'-- tf Itl"^ ^ ^ m s /Tf r''

»t

SIttOO



Slum - ber, be - lov - ed.and take thy re - pose, slum - ber, be -

^lov- ed, and take thy re- pose,^ E nijfTi * W^wf;

y=it=^ ^ w=y^ ^ L y^^
^"TiiJ i L^j'P icjF^gwi

*• F
«M— '-•-

va - tion, soon wilt thou wak - en, our joyand sal-va - tion, w.

21600
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i

r/^g^
l r' \pP\f^̂ ^

SI S :^ :n ^s ^^^ ^^ ^
M=

H

I
/Tn

^^9
^^ *> « W

Fine

P=r &FT
Fine^ ^ P S^ ^

0! may thy breast find glad - ness and rest In our heart-felt ex-ul'

i fei^ ^^^W Wf
^3tE m

- tion. 0!.

J^JJP i)

.may thy breast find glad - - ness and

^# ^^
SI^^ ^!

21600
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rest in our heart-felt ex- ul - ta - tion, 0!

.

may thy

breast find glad - ness and rest in our heart-felt ex-ul - ta

\ir K

j!»J7m]_J 1

.
1

lij I Ml
I

1
1 ji

||i |i
|i

tion, 0! may thy breast

tion.^ i y i:

f —w —

J D.C.

'> ^ i-, i

21600



N9 20. "And suddenly there was with the ang-el"

Evang-elist (Luke ii: 13)

(Tenor)

53

Voice

Piano

i^^i^. 7 j^iip |T [7p f
I?

[TIP J^J^M ^ gg m
And su(l-den4y there was with the an-gel a mul-ti-tude of the heav'nly

i
rais - in? God and sa

^^
host, pfaii

4*i J ?

pfais - ihg^ God and say - ing:

S ^3fe ^^^I ^ P

Soprano

NO 21."Glory to God in the highest"
>

Vivace Chorus

Tenor

21600



ry to God in the High _ est. in the

- ry to God in the Hig-h - - est!

-'ii'i'i



21600



un - to men mwhom He is well pleas

r^u^aSiJ^p^.^^ ^ i
g»gg§, ' ^

81«00



ed,un-tomen in whom He is well pleas

i ^m m^i ^^ i
—- J • SZ—•—

,

pleas - - - - - ,

- ed, un - to ^men in whom Hp is weL

*.

eased,un-to men in

E m
„11 «l„^„ ^""S

M^M. m
nwtiom He is well pleas

*>'*> F M
) - ed

E

i
^- J^'^JpJ?^

P
"^

^ r Lj ^^n^r^ jgo

21«00 BW^SI^^Ive: MW'^OIU.!..^^:
>>.i-
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'J^'^D^ ^ f ^mpf p P^^
un-to men inwhomHe is well*-'

. ed, un-to men inwhomHe is

""- ^^ " fiH nri /^mon tn tirVirimMo ic Tirol! t\^

$
ed, un-to men inwhomHe is well pleas

m ^^m
well pleas

^''•o
p p ;? p c tfr p irpp-f^crM^
men inwhomHe is well pleas ed. to

aifiOO
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1*^ God m the High -

G

^

$ ^ ^7^-i^JT^

P

est, and peacf.

God in the High

4*r ^'^'L^^r

3st, in the High

d9:— ^sm
E^EEES

est, and peace.m
d in the High - est, in the High est,and peace

m
ry to God in the High

m

JIfiOO



60 N9 22."'Tis rig-ht that Ang-els thus should sing"
Recit.

Voice itM <> T,n r -^ P. I
P p

'^

p r^ff^ !^
I ^ p

P^^^
'Tis rierhtthat Angels thus sriouldsine",To us this day such joy doth brine;;

Piano
i

^M-
-o-

^
P

S

>r4f p.fPpn^\p^^>V^fp^P
\ ri - I

i*
Come then! our voices let us raise, And join with them in songs of praise.

f
3^

I^ i I"ir:

Soprano

Alto

Tenor

NO 23."With all Thy hosts"
Larphetto Choral

Bass

Piano

m m
i*^*

With all . Thy hosts, Lord, wi

S ^ we sing-,

Withm all

p ^^J'r' '

Thy hosts, Lord, we sing

With all

"f r ."F r p
^ ^

PBBgE ^
Thy_ hosts, Lord, we smg,

^
With aU Thy hosts, O

Larghetto(J-= io) ,

^ ^
Lord, we sing.^̂̂

«
^- |iprrVr^-P

lf?F^m -^^

i-^\4-Sltr ^F^f.- n^^^
»* ^?^*

:

1

i ^ Pr pr r
e to Thee w(And thanks and praise to T^iee W£

i
* T r ^

i
And thanks and praise to Thee we

f^^-ft
r' r PJ ^?te^^

s And thanks and_ praise to Thee wemg ^
And —thanks and praise , to Thee weW ani

i^

i

p^

2inon
•^ » !*!E
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brinf. or Thou, O long - ex -^ ^ J^J iJ^ J'

bring': For Thou, O long- ex -

MT- i r pr ^^s
bring: For Thou, long - ex

^••tf r ^ ^t^
^ bring:

^
Pr.r '

iy'^'^^r p^

» «:*> *^#-
For_'^ Thou, — long - ex

% ^m^:S

^ hi /

tgr*Jft±^|: :# Tt-m*v^
ito mr=P=^ ^
i

pect - ed guest. Hast come at

J._J^J_J)J.^ ^^
pect - ed guest. Hast cornel at

t ^T- r 'pr iJ p r "p ^
pect - ed guest, Hast come- at

;m
r pr Pr-^ , .."nOQ :

Hast-pect - ed guest.

rOWU
come- at

^^3^ £*
*F^ *^

^* ^jf^p^r^
/

J . rl -a f «f «. [I^
^

i
fciF

J. M-'

i
length to make' us blest.

£
/?N^^

length to make us- blest.
.j^-

pr cr pr p ^^
length' to T make_ us blest.

*>'
r p J ^ ^ =r=^F=

?i length to . make! blest.

f
SE
21600
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62 Part ni
On the Third Day of the, Festival of Christmas

N9 24. "Hear, King- of Ang-els"

Chorus

Allegretto (J-r lOO

Piano

ii
Soprano A

m Alto

i
Tenor

^-p p i p LHM
m

o Hear, King of An -gels, though

mk I If I Si iB y y ? y

« tJ= g,? ? =3^ ^ 7 y r y

i n>~i^F^giP ^^1
O! when Thy Zi - on_ be - fore Thee re

p^^^lJ^ni' m
fal - ter_ our_ voic-es, though fal -

wm

i ^ i iy y y y

S1600



m JOIC -

^^ EM^ p J' |/P^J^iij-i
i
JP^

^^m
Let her en - deav-our be pleas - ing tQ_ TheeT

g

T̂

^ ^ ^ y 7

t^
P ^ ^ I'l^

y ^ F^ ^ y y y y

^ ^ 15

8s, Hear, King^of An -geis, though fal - ter our

jjjjj i jjjjjj i j^ J j^+3^^
PIfi^

Hear, King of An-gels, thougt fal - ter our

p f p ir
i^^5^E5 P^^F^ I P X^J'

^1
- ter our voic - es; Hear, King of An - gels, though fal - ter our

g=^-#=^p> Hear, King of

B
An - gels, though fal - ter our

i
fcfc

<*P I P P P I P ^
voic - es; 0! when Thy Zi - on be - fore Thee re

^ "ll rTij'.
I J: Ji J) I J. ^

voic - es; 0! when Thy Zi-on be - fore Thee re - joic - es, Let her en

It rJ P I P fl P l-l^r>&JlP P Ip P P
y

'
i tJ

voic - es; O! when Thy Zi-on be- fore Thee re - joic - es, Let her en

9^ p
i

i^ ^ 1^
i

^r p IP p p i

;?-r]P P-H
-)

voic ^ es; O! when Thy Zi-on be - fore Thee re - joic - es, Let her en -

i
*ipg^gs; :^3

2̂1600

^^
£

ffl

m
^
^ŝ



64

1 AUT p P 1^ g^ t 1 -^—f- hr i Pn &:
deav-our be pleas- inf to Thee,

u _^/ , I
==^

be pleas • ing^ to Thee!

^^m ^
p

_^' ¥'
I

*
fe ^^

deav-our be pleas-ing' to Thee, be pleas ing to Thee!

g=g: P. I P P P ^ y P ^^£
deav-our be pleas-ing to Thee, be pleas ing to Thee!

''-
^

1

P "P Pip
p^ 3b= 7 7

sdeav-our be pleas -ing to Thee, e pleas ing to Thee!

i
Wi .mi ^5 1="^^ K=E [;3 > i

ft !b=t
E^ Pf y f f

i ^ ^ ^j S§

^m g a ^ ^;
^ff B^K

'>•
»« r r

# ĉ~n .^.J-.4£^ *•

^^ ^ ^ » P^« ^^3

i
Soprano D

^

m Alto

Tenor

P P P Ip LTfS

S Bass
Hear us, Lord,when we

^ Ô ^;

J^-^W ^ * -y—^ 1 t

21600
f



Hear, wfien Thy Zi - on glad tnatm^^

of - fer our prais

*
_J1^T^

(^"il 7 } ^Ji I
J

Joy - ing- Thy might-y sal - va^^
es, O Lord,_ when we of -

3'^^ljjJJ

s, Hear us, Lord,when_we-

g__| J)
J,

|{J) I
J^ J) J^l J) ^

pj ^ J'

tion to seelHear, O Lord, when we

_^^ J ' I P P P I [7 1^
- fer our prais es, Hear us, O Lord,when we

« P P Pip P ^
Hear us, O Lord, when we

21600



m
of- fer our prais - es, Hear when Thy Zi - on g'laJ— thanks- giv^ sarwneniny Zi - on glad— thanks- giv - ing

t:

of - fer our prais . es, HearwhenThy

P^ ^ ? F 1^ i^r P

Zi - on glad thanks -giv - ing

P^^^^^U P F I CJ
^ of - fer our prais -__ es. ^ Hear when Thy Zi - -on glad thanks -giv

i^*\U_r *1 p I
-^

ing

3-
=^g:—:

^ ^
E ^ 1 m—n ^^1es,- Joy - ing Thy might- y sal - va - tion to

*=IFF n jn I
i i^ I J' J' ;.!^ E

es, Joy - ing— fBy'— might-

y

sal - va - tion to
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N9 25. "And when the ang-els"

Recit.

Evangelist (Tenor

Voice

Piano

And when the an - g-els were eone from them in - to

^ !' »Jt i' ^W. ' »g^^^ E
heav'n, the shep - herds said one to an - oth - er,

mf ^mr~r
« -i-

^^ ^^

Soprano

Alto

Tenor

Bass

lano

M
N9 26."Let us even now gx) to Bethlehem"

Chorus

Allegro moderate /

Let us e - vei

ik

4̂'i ii i '^J' H p p
Let us e-vei

9^
r
^

Let us e-ven now go to Beth le

< PT PP *^
Let us e - ven now go to

Allegro moderato (•=92/

21600



> Beth le - hem, let us e - ven now go to

P' J J. ; J' i'

hem, let us e - ven now g-o to Beth

ii|"ii'l
I'

I

I

.^T^T
*

let us e - ven now— go tclet us e - ven now_ to Beth w ^

o J J J

hem,

•^ir.oo



m
4r^ J>J^ Q i

p
S

A. G
fi>

'
ff'l P

69

^ ^P'pr- PI
to Beth- le - hem,to Beth - le- hem, and se^ and see this

^
-ven now g^o_ to Beth - le - hem, andseethis things which is

iF^w M^
mt

go to Beth

r r r

le - hem, and see^ arid see ,«. thisdiiu acre; ^ lUi

now fo to Beth

J= - -.« ffVl m ,

le - hom,

G^^^^^^ P
and see, and see this

^^ ÊLli'tia'iiE[Cr

^^in: ^ii^P^^i gi

^ M m ^m^^ f
u

thing' which is come to pass, is^ to pass, and—

J i) J)^' i l^
come and see this thing which is come to

thing which is

—

come to pass, and see.

S1600
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"^^ ^ ^



N9 27. "He bids us comfort take"
Recitative

Soprano

Alto

Tenor

Bass

Piano

i

H^^i i
Û

i
Û

Bass Solous. aaaa ouiu ^
'Mi|ii.. J , p ^ r F r i»p .., p F p p p P i

i
M us.

Recit.

if < ', r £

He bids us com-fort take, And free His Is - ra - el doth

—o

-.'^V«, „ Tl~



^'M P ^^ttp p^H^ ph^ p^f^ r itip
p

i

p
Jw 'rP F p

make; Relief to Zi-on hither sendeth, And all our sorrow endeth. Ye shepherds,

^.Mji** . p-

see what He hath done, Haste, make His glo- ry known

**^ i ^
^ i i

py^̂ t i "T»-

Soprano

Alt(

Tenor

Bass

N9 28."The Lord hath all these wonders wrought

Choral
Adagio

LH, Q i
J J J Jm ~p~

The Lord hath all these

hath all_ these

Piano
i^

The Lord hath all

Adagio (J : 40)
I

II

won - ders wrought.

won - ders wrought,

these wonders -wroug ht

J . J . , J =

^azrT

21600
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te»
i

P i
rs

*
His_ great love these gifts hath brought; Then

" '

ffii

i m m
m

His great love_ these gifts. hath brought; Then.

His great love these gifts- hath brought; Then

i
^

I g m ^^
let all_ Chris-tian men re - joice, And give Him thanks with

let- all Chris - tian_ men re-joice, And give Him thanks with

=̂^=^ ^ ^ ^
let- all Chris - tijju men re - joice, And give Him thanks with

/7s

'

let- all_ Chris-tian. men re - joice, And give Him thanks with

.!ItiOO



N9 2 9. "Lord, Thy mercy"

Duet

Larghetto con moto (J^ = 88)

78

Piano

81600



as
frue comforts us,aiid sets us free.

B

i ^
i
^jj^uu p 7 T ^-*-d

fT

p^ ^ J J *' J !

Lord, Thy mer - cy, Th

g ) 7 =S ^
Thy com - pas - sion ^:^=: com

Lord, Thy mer - cy. Thy com - pas - sion com forts

^^^^^m
I
*t J^ l r^/p M i F Ĥ^i ?F

- forts us, and sets us free, com - forts us, and

>¥tir/[r fma^ J^feQ
Etfg I' g g

us, and sets us free, Thy com -pas - sion com - forts us, and

sets us free, and sets us free

'"V & P F J' m
sets us free, and sets us free

^''^j' jni pm m sp^ w^
^r-^ J «J J

° ta ^^
21600

^^ f
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21600



Ph ^^ iF^^^
free. com - f6rts us, and sets us_ free.

ytf4= i i m
u

free

G

^!n£iAll
com - forts us,and sets us

^ F • ^ ^^
-'•»«" J

J
J J

*rn^ '

-

Lord, Th
O J^ f

, Thy mer - cy com -

^ •

I jfll P P P'l
^ i p ?

'ip^p
free, com forts us and sets us free; Thy com -

- forts us,andsetsus free, Thy com - pas - sion com

nf n J' T
•

\ ii^ H p fl i p
fe^

pas

#=^

sion com

H

forts us,and sets us free, Lord, Thy

m s ^ TZ3

ni' J J J J J : * d J J J
21600
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^ forts us.and sets us free, Lord, Thy mer.cy, Thy com-pas-sion _^

g^ . i f P- i rn^n Pi

mer _ cy, Thy com- pas-sion, Thy com - pas - sion cora-

- forts us, and sets us free. Thy com - pas - sion

com - forts us, and sets us free, and sets us free, andsets_us-

com - forts us, and sets us free, and us free, and sets_ us.

21600



78

f^rc;r \ crr \

^
f \: i r

^^m
sin and blind - ness, And our gra cious Ad - vo

21600
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Lii'
i

La-
^i' i

^' J-H i p
^^ f

cate Thou wilt be, and our Ad

my^ i ^^^
i r-a-pt 1

Thou wilt be, and our Ad - vo - cate.

i^
fH^=li' i p ^ J' 1^- ^^

#*«»fc
N

cate Thou wilt be.

*Mti'i cr^p E
.Thou wilt be

N

*^^ ^
^

Of ^Thy

a
Ifay

'"V ri i rr' i

21600
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^'^ ff lt^

won - drous love and kind - ness, Thou dost heal ou^ if J^ 7^^ ^
kina -

^
heal
^

won- drous love and kind - ness, Thou dost hea our

^^ — ^K_^^ — - I—^^^^^^ — '— '—w^^i^^^H ' ^ ^^^^^m^—m
^

sin and blind - ness, And our gra - cious Ad - vo.

;*—jt

—

nm—??—_(c—lU—*

—

Jjf:—ei^ j> "P lOr y i T-Jr ir iT-Ciiif
sin and blind - ness, And our gra - cious Ad - vo -

ii^^i^ Siffi^^Id > > B"^

yi\|ll "P T p

cate, ^ i
)*-n-i» ^ P

cate, and our Ad vo - cate.
tBliiiiS

f"''g u m M ^
Wit ^m^ •
r J t

«
i^¥-^. ij-

»^
\^ ^ ;r'[i r i ri'ir- ^^1

and _ our Ad - vo - cate Thouwilt be,

.

-Thou wilt be.

yf^ Lr<ii'- Ji
|
J 7

IIrg^g^
and our Ad-vo-cate. .Thou wilt be.

*4^^^ ^^ i iP i 33
j9.r

ai«i)o



N9 30. "And they came with haste"

Recitative

Evang-elist (Tenor)

81

Voice

Piano

ft "^ M P
'^-^it^

P p ^ Mi
And they came with haste, and found both Ma - ry and Jo - seph

and the Babe Iv-inff in the manner. And hav-inffseen it, they madeknown abroad ciAnd hav-ingseen it, they madeknown abroad con-

$ iWso-
m P ĝi

p ^}^I)}^f^ ? MP p p p P^^ i i ^^
cern-ing: the saying: which had been spoken un-to them a-bout this Child. And^

^m.
"

i i

r
> ;» J jfiip pi-pi-tp i

pPFFMPggPp
all thatheardit wonder'd at the things which Had been spo- ken un-to them by the shepherds.

i m ^ ^m^
mm -e-

^
1 1 ^ B P . B fr- P

^^
p y p IH p

£ ^
But Ma-ry kept all these thing's, and pon - der'd them in her heart.

1^ H I ^S

-^e 1^
aifioo
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N9 31. "Keep, O my spirit"

Aria

Andante (J=6o)

Piano

P m ^m ^ 3
f rT=^ Try ^ r r ts^ ^m S^y

p
J^y ^^ ^

B Alto

S y ^'JHQ Np ljj
^^ ^ icjf

j^y|'^

I
E^

Keep, O my spir-^il, this bless - ing and won-der

P T\ ^imjfi:!i\^
Close within thy-

^
^^ ^^g

self contain'd, close with-in thy- self con- i

^m
« ^m m

j

—

3
^f=^rr^ J

Wti h > > i'gg^
21(100



83

^^^
,N JU) I fp ^

^j''i j^J i) JH ij
p ^^^^̂

Keep, my spir - it, this bless - ing and won- der Close with-in thy-

^s•<> iy
p ^;)ij^

p
j'

tf
J> ^-

i p r g £
self, close with-in thy- self con- tain'd. Keep, O my spir- it, this

^^hCP^' ^> ItfJj? p Ji)
\ j^ j)

^''^
I
Q'^^'^ '\ ^

bless - ing and won - der Close with-in thy - self con-tain'd, close.

i
*fip

with-in thy- self contain'd,close_ with-in thy-self contain'd,within thyself con-

^m k
f htlFJ^ i

f-f^tffL4^^
'

)'k p
»

i

| ^ ^=^3= ^?S^
^ O si' l J J' JHJ^

with-tain'd,close with - in thy- self con-tain'd.

»ii j> j ». ^irTti^^ Iu2^̂r^ r

'"*^ti P
^'ip ^^

r 7 ^^^ ^^
3ieoo
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^ n i J)^ J'li ^m^^W is=*
shew'd thee, Of His_great mer - cy, Be thy fee - ble__ faith_ sus

tain'd!

$
0! by the won- ders thy Sav- iour hath shew'd thee, Of

*mm ^^^ 38a

ggg^
t

i m i ^^^^ T i'» » n »
f

^hj J?] ,iMt> J' Hj>V ^ILlD D I ^lJ J' I

His freat mer- cy, Be thy fee ble faith sus

81600
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tain'd! O! by His won - ders Be_^_thy_ fee - ble- faith— sus

$fes m 4^ li^ fc
SEt ^^'II LLcj

^ /J iy^i
tain'd! Keep, ray

1
f^=P=TO 7 7 "^

J^ JS i Ja:;^^̂ ^^n tit-

^ ^ s f##^ :p=ji

P=2=H=5 7 ft y 2=s=5t: af

f't i j^ .
p i i

iJiJ__M I cjr J^n^M^'^ p
J'

iT r }' J'

spir - it, this " bless - ing and won - der Close with-in thy - self, close with-

^^ 4Ej^ m '^ ( ^xr?s^
f^m i

s ^^S" ^i m s

in thy- self con- tain'd, close_ with-in thy- self, close with - in thy-self con-

i
h^ks ^ ^ ^ ^ ^^ fffi^

tdjH^^n^
« ^J: ^

'

i ^j t \
li JJ I rj-

p

^B I
-^L-l Ji l

J ^
Keep, my spir- it, this bless - ing and won - der Closetaind.

IM«00
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^^^^mj^ k •' \t =s^^ ^^
p^

with- in thy - self con-tain'd,SJE*^^close with-inthy- self, close with-

P^^f
srl

i"
«ii fjTYi

^'A^# ^ 3^^^ =3^

{^
"^1

tiJi JpJ' J' ^^
close with- in- thy - self.in thy- self con- tain'd,

rnTPjT i w-I-—

^

r ? p ^f

> ^
1
' J J J

m i f^-fj i »

^ «i iJVJj^ly i

r p
ii i

JJ
J, I J ;^ i ^ j

con-tain'd, close with - in _ thy-self con - teiin'd.

^^ ^ fc^ ^^ps
'f J

gEft ^^ -ii ti—

J

^ ^^

l|
J J I |;JLJ-

^
Qq^

"f fl^^̂
S1800
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N? 32. "Yes, yes! my heart"

Recitative

Voice

Piano

Alto

if <*, 1- h J^'ff i> 1) J^-J' IJ^ Jw K .^^^
Yes, yes! my heart will keep and pon-der The thing^s that in this

^^
^ h <i M

4^

f\\
'

i p i) J).yJp p [^
p

I

^M. T J)p J'J^iip Ip, j) ji^^^l
hour of grace To its own hap-pi - ness It learns a-bout this heav'n-ly wonder.

f%^ ^^-o-
XIZ

«^

Soprano

Alto

Tenor

Bass

Piano

^
N9 33."Thee with tender care"

Choral

Adagio ^. o ntf

M fT^k

^Thee with ten-der Ccire I'll cher - ish, Live to Thee, die to

^-9 9-

Thee with ten-der Ccire I'll cher - ish. Live to Thee, die to

=?
Thee with ten-der care I'll- cher - ish, Live to Thee, die to

—

«

>: s /r J r r
I r~Tr i

? ""r "r g

i

^

Thee with ten-der care I'll cher - ish, Live to Thee, die to_

Adagio (J = 44)

f̂t
P

E

^
f 'irr^r

i 3L^
V̂

p ^=^
ll^^^i^

^
aieoo
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Aj jl /TV dim.

t m r\ ^ mr i rr r
Thee: Thus I shall not per

tj /T> dim
.

ish, But with Thee a - bide for

^
ev - er,

i|J'(^JiJi_^^^
Thee:Thus I shall not per - ish, But wilh Thee, a- bide for_ ev - er,^ -A

1
ir\

m
^Thee: Thus I shall not per

dim. -~N

ish, But with Thee a - bid'e for ev - er,

mf=^
r i crT ui^^ ^

Thee: Thus I_ shall not per

it ^ J J id

—

n-i^ ^ ish, But with Thee a - bide for_ ev - er,

r^ .11.0
f

S &i ^
^

r r r r fe^

fTT"

^^m^^
ir^-^^i

i
/o

m S=F: ^
Joy- ful - Iv, peace-ful - ly, \\'here life end- eth_ nev

I ^ * E

er.

p

Joy - ful - ly,

Ji

peace-ful - ly. Where life end - eth.

0> cresc. /—

-

^ S
er

£;r r »
Joy - ful - ly.

^E^
M't

peace-ful - ly. Where life end - eth

fe^
er.

m ^
Joy- ful- ly, peace-ful - ly, Where life end- eth.

I
it j ,^

':! P J J J n
nev - - er.

m ^ftJl' r w If
~ffl^&^ J-

» ^
vi*

Voice

Piano

N9 34. "And the shepherds returned"

Evang-elistCTenor) ^«'=^*-

And the shepherds re - turn'd, g-lo-ry-fy-ing-and praising: God for all the things whAnd the shepherds re - turn'd, glo-ry-fy-ingand praising God for all the thingswhich

k^ ' ^ ^ ^
t^ ^

:* ^^ E V r ^
^ p u^ p J^

p^
they had heard and seen e-ven as it was told un-to them.

zmno



NO 35"Re,oice and sing-"

Andante Choral

89

Soprano

Altc

Tenor

Bass

Piano

h^ . f r5^ m
o, ^ ^

u Re - joice and sing:l Re - joice and sing! Your gra - ciousKing' As

^ m̂ "^ tf^ i ^ '
"1̂ ^ ^

Re - joice and sing! Re - joice and sing! Your gra- ciousKing As

U ^ / ri —^—^

—

• -^—^ ^
""^''^-^^

i r r?^ r ir r?

^̂^
Re - joice and sing! Re - joice and- sing! Your gra- ciousKing As

^^e* -̂Cy-

Re - joice .andsing!Re - joice and sing! Your gra - ciousKing As
AndanteCJzii)

. r\ _ . .
/o. i , . o

Christ and Lord, And ev - 'rv tongue re - peats the won- drous sto - ry.

J
Christ and Lord, And ev - rv_ tongue re - peats the won- drous sto - ry.

£ , ^ ,__^ _ ^:- , ,-^=^—p. —
J r r r i ir r^ r i c r

p=s
jtr

I ^T^
Christ and Lord, And ev - 'ry tongue re - peats the won- drous sto - ry.

Christ and Lord, And ev - 'ry- tongue re - peats the won- drous sto ry.

^" te £ '^
2ii;oo Repeat the Chorus N? 24,"Hear, King- of Angels"



90 Part IV
On New Year's Day, the Festival of the Circumcision

NO 36."Come and thank Him"
Chorus

Allegro moderato(<hrio8) '^ *•-

Piano
^

/̂

^m^ B g^
LU i cJ^

# flJ^

^S
^Ĥ

4.

i s ft«rTT777
r

(^^ ^ f—

T

T
* ».

"^^lOl^
M M ^^g^

^^ =i^^ ^
^'%

\

f^
\^ \

i

j^ ^Soprano

i E
ind praise Hii

if _ Him,Come juid thank Him, come and praise Him, come and thank
• Alto

^

Come and thank Him, come and praise Him, come and thank.
?Tenor

Him,

Come and thank Him, come and praise Him,
>Bass

come and thank.

2)000



^
V r ViU^'

n -f.
91^

come and praise Him, come an(

=E P 3^

^

d thcink Him, come cind praise Him,

^ ^
come and praise Him, come cind thank Him, come and praise Him,

1^

Fall be - fore Gods throne of grace. Come and thank Him,

EW E
f.'aU be

$
- fore God's throne of grace. Come and thamk Him,

m
fore_ Godb throne of graiFaU be - fore grace.^ ^w

S Fall be -

tf'.

?
fore God's throne of grace.

come cind_ praise Him,

^5
come_ eind praise Him,_

^ ^
come_ and praise Him,_

Come and

come and praise- Him,

S:m p I P. iLf I

HkCome and pradse Him, come and thank Him, come_ and praise Him,_
Jn . L 0'~^ _^;

tf'i LJ P' I f ^^ ^ ^m
ffirCome_ and praise Him, come and thank Him, come cind_ praise_ Him,

m fn
|

j"yr^r=K S^^

21600
P̂

2j Assau*^'^
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i "^-=-

Fall he - fore God's throne

i3^' r p i r ss^
P'all be - fore Goe - fore God's throne

.

i ^
Fall be - fore. God's throne

.

P
[im, come and praise Him, Fall be - fore— Gods

^
come and thank Him Gods

of H^

m
grace, Come and thank Him, come cind praise Him, come and

azizzK

id praise Him, come cuidof grace, Come cind thank Him,_ come, and pra

p i Lir p i r ^
of grace, Come and thank- Him, come and praise

P £ r >
|

i^ P ^ ^^ ^
throne of grace, Come and thank_ Him, come and praise Him,

ir B I I <^

J1600
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m P I P P t
I P Im

thank Him, come and praise Him, Fall be - fore God's throne of grace

P^ h I
Ji Ji ? I hm mGod's throne of

E ^^s=gp

thank Him, come and praise Him, Fall be fore God's throne of grace.

i
£ u n Op 1^^^ ^

hd praise Hithank Him, pome ahd praise Him, Fall be - fore God's throne of ij^race.^ E
r MlIt ? iL^ p

thank Him, come and praise Him, Fall^ife; ^ a jpffl
fore God's throne of grace.

1^^ ^P^^ ss m ^^m w^^

m ^M ^ ^
at ^m

J J .1

^
«F^ .^ i 3^^ ^ f gP J -^J

s^ s ^fi:
' t^^3^^ gQ^

m ^
jT™

Vf^-a* ^^

^^ :^

is ;S
^ c_~r"p i r^.P

God's own Son, of His mer- cy, is

5^ J)
I
j^ >^'

I j::^
IS ^^ our Sav - iour

i
God's own Son, of _His mer - cy, is our Sav - iour

i l i p I p"-/ p I fJ^
m

God's own Son, of His mer

m
cy, IS

.

our Sav - iour

P I P Pffl
I P_ jl ^ i

ir God's

C en ^
own Son, of His mer -

i> ^ J r*-^r r
mi

is our Sav - iour

m^s r rtirrPf ^ fS^^^«^^ o^

2̂1600

-V
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God's own Son

'P ff P I
lip J' pTfi F ri^

all the foes of man subdu _

GocTs own Son all the foes of man sub - du

J__ \\^,^^ î =^
^s=

1^ ^^ * cjr » li*^*^^-Q"

21600

41^



Sav - iour and Re - deem - er, is.m ^
our Sav - iour,

P
er, IS ourmav - iour and_ Re - deem - er, is Sav - iour,

21600
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^ ^ •—

—

*-

deem - er, Gods own Son

^
God's own Son

.

mm
all the

Re - deem- er. God's own Son

.

all the

^ U P 1

1'^-

foes of man sub - du eth. Come and thank Him,

foes of man sub - du eth. Come and thank Him,

'^
P

^i' ^'
I

p p irj p
' foes of man sub - du

#MQ
eth. Come and thank Him,

G J k^m^ f
,^ ^^^^ ^

^ pip p
come and praise Him,

i ^ ^s
come and praise Him,

i r "fi
I P P

come and praise Him,

s^^s* ^e
^

come and praise Him,m ^ i i)^^
ri i rr

r

JJ1600

^ 3^^ =5^^
T^
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$
Fall be- fore God's throne of grace Come and thank

_

^ S iS—0-

Fall be - fore God's throne of grace Come and thank

^^ ft , [""V

Fall

m
be - fore God's throne of grace Come and thank

.

mi
Fall ^ be - fore God's throne of grace.^ ^ H

I ^S
!^ffl"

-y-^s^

f f

^^^ j-r-i

$ ^m-

9% f s r
Him, come and praise Him, come and

Mr rP i Lr p
E^

' Come and thank- Him, come and praise Him, come and» ^ $ P CD
i
LLf'^=^ 1=^

fiS*

'n J^ ^ N ^^ ^ ^P* '

I d

$
a

fi i r r"f IT pn rTn i Q fc^
i

Him, come and praise Him, Fall— be- fore God's throne of grace.

3 i p i p P
Jm "^ jj ^

iiJ i'l ^^ ^
thank Him come and praise Him, Fall be- fore God's throne of grace,

^ ^ O P P I P P H r r p p I r p I r
thank Him, come and praise Him, Fall__ be- fore God's throne of grace,

^ P
i CJ- fl IP 'i'i ^^

i.thank Him, come and praise Him, Fall be- fore God's throne of grace

^™ m ^ n^ s

s^ =^^
21fl00

^
-7^^



come and

i
praise_ Him, come and

p

$
come_ and praise Him, come and

E
?

* i:
.

P

and thank Him, come and praise Him,

£ W5 i ^

^ J ^ j j J

and thank Him, come_ and praise Him.

r r
•*

r
-^ ? r r r c_r r^

^« .r-j-j^ =s

i
"p

I

p

"

g ^
thank Him, come_ and praise Him, Fall be - fore God's

4^T ^

I ^E ^^ ^ ^:^

i
thank Him, come and praise Him, Fall be - fore God 's

fc ^ ^^ ^
come and praise Him, Fall be - fore_

come and praise Him,1 Fall be - fore God's throne of g'race.

81600
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i"" ^ ^:

come and thank Him, come_ and praise Him, come and thank.^ ^ s

come and thank Him, come_ and praise Him, come and thank

come and thank Him, come— and praise Him, come and thank

n ,1 1
^ ^

i
pm m^ ^

come and thank Him, comeand praise Him, come and thank Him,

Him, come and praise Him, come and thank Him,

Him, come and praise Him, come and thank Him,

come and praise Him, come and thank Him,

i
come and praise Him Fall be - fore_Gods throne of grace.

i^ ^ ^ E=5^ ^

^ come_ and praise Him, Fall be - fore_God's throne of

fiT p i p 'r^^efrfp- I;
I P Ci

grace

come and praise Him, Fall_ be - fore_Gods throne of- grace.

m ^ fc^ n
and praise Him, Fall be fore_Gods throne of

•,'Ii".(IO



i\. '^rr .^ J ,J^ -^ m 1» rfftn

101

i ^
—

•

»-l

f J j f^P m —

«

W^H^ *
1 1* r r

^1 ^ : 1

1 ' LJ 1

i^^ O
5PF^

a^ ^
N9 37."And when eight days were fulfilled"

Recitative

Evang"elist (Tenor)

Voice l^^il ^ i) il J p fl My ^
f F M M P

"^

Piano
i

And when eightdays were ful- fill'd for the cir- cum-cis - ingr of the

S^
§^• »

i^'' r t p 1 r r 1 J. ±^m
$

child, His name w;is call - ed Je - sus,^S which was^
^5

ij^ P ff P M PP t p hp p F&p (7 J\p
F I

J < II

i

so call-ed of the an-gel be- fore He was con-ceiv-ed in the womb

^ w1F r F P

21600



102 N9 38."Inimanuel, beloved Name"
Duet

Recit.
Bass

Voice
[

V-^ <* y p M .y , M p I 'r ^ p M P P

*aE3

Im-man- u - el, be-lov - ed Name, To save man-kind He

1 ^ ^
Piano<^^

TT

•".v t p M ff p
I

r , F r p p p g p
came. For me doth Je- sus live, Him-self for me doth Je - sus

iP -o-

^
s h <>p p p P I P" M^-^<>p p ^ '^

g^ive, And ev - er- more with - in my sight I will near Je-^s

'>!. r I t P 1^ P
I p p M F ^ J* '

T n I n
p"1^"^^^^^^

dwell; My Je-sus all my joy doth make, And bids my sp.ir- it corn-fort take

^g ^ %
»i: ,

o^
^=T ^

Arioso
Sopr. Andante

^ ^ -0 c> J ^ 1 ^
Je - sus, Thou that for_ me liv - est, Bride - groom of my

Bass ^ * .1.'"'
> r »y"^

tr
^ I P P P P t-J^p P I

P P p ^
^^^^

Come! I will with de-light_embracej"hee. And nev-er shall my heart re-IeaseThee-,
Andante(J = i.s)^^ sfe ^ Tfr^^^Lilr-

21600
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$^ mi SSEEi

wait - ing- heart, Thou Thy _ SBlf that

r r P M ^ ^aM-#^ ^

m Ah; then take me to Thee, then take me to

^W
,

7 i)

^^5^^-^w

mv: ^ J^JT^^TI-^ ^
:.j-4r ' cj

for me gW - est, Bear - - ing: ven deaths

^ ^^
bit - ter smart.

Recit.

Thee! When death o'er - takes me, Thou a- lone my

tJ ^
1

'
I

'

^-"^
Recit^ ~rr

strengthand stayshalt be; In need, dis-tress, per-plex- i-ty, I look and long- for

21600
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•h L ? P 1^ Mb P ^ ^
\

'^
Thee. And in the hour of death What shall my com - fort be? Lord

th M ti; n M f
^

P I M P ^ ^V ^
i
rr '

"
^^

Name up- on me Thou dost write, Which puts the fear of death to flight.

Allegretto (about J-= «)

N?:^9."Ah!my Saviour"
Air

Piano^^
•'^

11
^ prJ fir J'

^̂^^
^Pg r P) r

^
cJi

/
^
^

s,
w i
^^

21600



A Soprano

105

-^^m r rrp i rr P'
Ah! my Sav-iour, en - treat Thee,

^m ^^gp ^wr^rr
^ ^

^1

i ip^P^ r
J^t y ?^=y

^

J-'
l Jlp L^J^ I g E fcEE^ ^S

ah!.

i
3sl

my Sav-iour, 1 en - treat Thee, Tell me, should I fear to

i ^ i d i 3^

f^ F^r'
r P r=^

"^ Cr£:;r p
m ^

^ r] J Jj ^•^'
I
JiJ

p E^f- ^ ^
' Mr f^N

greet Thee? Should Thy Name in- spire __ dis - may? Should I fear_ to

40 ^ J J JU
J)^

r T^ ^
r pF ^

^^^
D J' ^ H r '^p CT M Lf p ^ H ^ » J-

greet Thee?

^ I

f
^^

should I fear_ to greet Thee?

ir -i \>h

Ah!.

^ &P^^ ^
r Pf P

;" t p n ^^ r n r K^^s

s s i^ r^neJp
my Sav-iour!

J ^ ^ Ah!. my Sav- iour, I en-m^ m Z^jfC^m n
p

m ^ ^m ^m
21600
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l

^g^'T MQi'iif^ J'
l
^ .^> jj s^'i gi K^- J l

treat Thee Tell me, should I fear_ to greet Thee? Should Thy Name in- spire dis-

iPiLu
i

i ^m ^̂f—d w^ V
'
} r ''P

»

s Efe tal fe^^ i

i ^^ [Ij-W H^ ^J'p- ^ l [J7 ^^^^

i

may? Nay, Thou Sav-iour say-est, nay, ThouSav-iour say- est,

Echo (Soprano)^m
^s ^ ^ Nay.

Ĵ ^ y >
If' t f mm _ --i#

^^ ^ ^^ < jiJ i)
y i 1

•-^^—

#

^U^^ t
|

i t ^j Jii
II

jj J' j?p
I f7pr7p I ^J'liJ"]^

nay. Ah! my Sav-iour, I en - treat Thee,Tell me, should Thy Name in-

21600
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i^^ J r I -i-î
m ^

nay, Thou Sav-iour say- est.

^ &' ^
J- i y

nay,_

»==F l̂
l
jJJn

nay. ^^ J=4^^?# f: 1=^3^
/

')• i -It ^ ^^ ^=i ^^ ^J J i)

m.wnB
'icS"ig|ffl@|f^i-^

^^^^

1 >)^^W^
JXi; l r-^Pr4^ ^ ^^^

^ g pi rj pcf^^' i ^^ Eup c/^' l it
iip=# S

Should I nowfrom death be fIy-ing:?Nay,Thou dost in mer-cy say; _^ Or be-^ 5^ rr.rnFff^ to^^
rp

•" P'C£> r V ^r / ^ ^^ ^^
# PC-TP I CJLTtP

^ , »
rprrrn* p c?¥

fore Thy face be joy -

P^ ^^ i'<r;-^^ ^

ing?Yea, Thou Sav- iour,

^^-r;/• ^
^^! m i4# ¥

i
7"

fe^^
^f^JglH* JlPj P I

< ^ Jg J°r »> r
|
> »f^

yea,- thou Sav- iour say- est, yea.

Echo

yea, Thou

^
Yea,

^ yi.y ^h^jjg ' Hi j
'

I

i^

E^
T

;̂fl«oo

r
P J p ^# =£ ^^ < t J j^
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Sav-iour say-ebt, yea,

^ i) r " M ^ ^

yea, yea.
^ y t »

yea, yea.

< r I r t y i j) \

p 7 t y \

t " ^ ^
yea. yea, yea. yea,

$ n^^ ^ ^
-%J "P r

p
^^ ^ J ^ ^ r

i P I rr J^ -^ J'

H

U MLr
yea. Thou Sav-iour say- est.

yea.

^?^=^

^^ H
yea,

^ ^.nm Irrr iprrrrf tiJ rjry

fly- iug? Nay, Thou dost in mer- cy say, Or be - fore Thy face_ be

21600
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Thou Sav-iour say- est, yea,

Echo

yea. Thou Sav-iour say- est,

^T3J .y J 7 ^^^r

t'= r ^*>r ^ Y i ^ ^^

jwH^j'TH^y^pir^^yMprn-^^^^p
yea. yea, yea, yea, yea, yea, yea. yea,Thou

yea.

W' f
^ 1^^ m

yea, yea, yea,yea, yea,yea,

y i y
\ j y

I
J''

I r y "^^^^ ^^ ^ J PlTy ^ J'f
r*.>^ 4 y i Y

f
^ ^^ ^ y I y i 7 i P

..•ifino
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M
CJ P CTP
Sav- iour say - est.

g

^^
yea. M «^^^^ ^?

/^^ ESfe ^^ ^^^ ^^

^1^ rt& ^^ f^r o^
•-" 1-71 n-'j

y
i»

pf^^ f i V ^

Soprano (^
^^'

Bass

Piano

N9 40."Tis well! Thy Name, O Lord"
Duet

Arioso
Andante *

Recit.

'>-HM. p ^ J f
fj p 17

Je - su, Thou my^fe^

Reeit.

Tis well! Thy Name,0 Lord, a - lone, with- in my heart shall

Andante(J = 4«)

^

^^

^
^ J.

r r r r C-

7 y

F r P

iXmto



Ill

^
joy and plea - sure,

m p O O
My re - demp - tion

dwell. Thy Name, Thy Name, a - lone, with

i'^ J .^^

y P
that hast won.

Recit.
I ^ !»«: -

'H p p p Juj ' P I »p ^ p p ^p r r ^ p

in my heart shall dwell. And I in bliss to Thee will still be

Recit.

i-'j-^^l r /

i« =13^

i^
r ^ p -u

Arioso

turn - ing, \Vheii all my heart with love

Arioso

to Thee is burn- ing. Lord

21800
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$
Arioso

i
Recit. Thou my por lion.

•;'/-^M r ^ 4 B ? ff P ^ mm
Je- sus, teach Thou me to hon- our

sb

Thee,

Arioso

k i J

Lord Je - sus,

J.^^-o- ^
Recit.

a tempo n i^^^
ti^

hope, and trea - sure.

^=f
Recit.

J>
I p F P ^

1^
^ g P p^^

teach Thou me

rT^/n
to hon- our Thee, how to hon-our

Ji ^
^^^

J> i Recit.

S "TT-^
i

Arioso

^ ^ S ¥=F
_x_ ^^

Ah, how shall thi - ly.

^^ P 7 r 7 :^ 7 L .J- n
• F ^«^

Thee, Lord

Arioso
Je sus,

Ano.so k
I

.—

X

^^
teach_ Thou_ me to hon-our

6v^m
^^ ^ LJ'

o^ f M taz:

^^ J Xj-E^ ^
L

"

Lord Je - sus,_ hon- our Thee?

Thee, Je - sus, teach me to honour Thee.^

fe ^^ -^ m^fftXUtlr '
T-

i'B g p l|

a ^rr^ "XT"

21600
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N9 4l/'Tis Thee I would be praising*"

Air

Allegro moderate (J = 69)

Piano

P\i^,
J

7

p
7J |

J>^

i

r^....^inTi i ira^jfflroj
^^Ss^g^ffli CT^gaggr^^5^

IJi^-, -/ F 7 ^f^ ft 7 ^P 7 j^ 7 p 7 : tJ' - p j_n

3r3^

F iH-^ # g-- ' »

"Tis TEeel I would . be prais-ing- ev -

216 00
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-^-f-^
W=^=tt^^r-j, 7 p I P m ^ 1

er, My Sav-iour, give me pow r

(

-=^^
wi

f^m m

1 J

jTf] JJ n

f'- rrrrrrrfp r r r i r —f r
^.r

Tr p r i

and skill, And all my heart with ar - dour, with

i^^U-'S^i&^^^i^^ ^

sm iHV

H* (r J ^

'

B m5
ar-dour, fill.

./

'Tis Thee_ I.

Ŝ
P ^ 'ftS^

^ 1 ^^m
» f r 'Jfei fi i^rrr WW^^M

^3^ i;
Jt i, T

p aEjfe^ nil-'
J
'[;•' ^B

f-SS J^JCT
Tis Thee I_would bepraising- ev -

•^CT-n ^̂^a^ LMccjgjLfrfrw' V—•«

""l, K 1 si 1 I, 1 Jl '' ^¥
2160U



ir P

^xyp \ r P' FT »

ar - dour, with ar - dour fill.

^^^^^^^^^^^^^^^^^^^^
P

^
P

'
P

7 p 7

^

21600
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i' ^^CHjp |JJ^ J^j.^U^'i'M ^i^
$ ^^ cy wor - thi-ly to praise I may en-deav^ J Si .

I* Jj t 1 i^ ^—

y

^^T^ i ;Lrr̂ =^^=7=

t:r

s ^ #-#—!»- s ^'rJJJJJ'JJJ.'T^
•

—

m

21600
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J ^hi J3

EQ-pr 'nu f?.j i^-n"Ut'
'

!!^ iJzU'

im l?JL|»M^s^

deav our, to praise I may en -

^ BJ P -r'^P t| FT j^ 7 i> 7
[,

j-' j^ •> j) . < ^ ^r^^
g igj^JOTJTiij;Ĵ^ i jr^"Trr rid::r^
^ ^

'^p
i) 7 J) .^^ :^

Atla^io

deav-our, to praise I may en - deav - our, may endeavour.

111 A"'
AVT?. Nl-

"
i,023, N.Y.
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N9 42. Jesus, who didst ever g-uide me"

Choral

Andante. (J r 56)

[
|^a r^i

j
fc

Piano ffS
ps ^^

ff'B-ij
=I=F

,^J73ffl Jt^i
^

Soprano

2 1 coo
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ray

make
strongs help - er

me trust in

be;

Thoe;

my—
make-

strong' help - er_

me trust in

.

be;

Thee;

^ 1
my

—

make.
strong-

me
help - er

trust in

be.

Thee;

:!lfiOO
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^^
t'LT

=f=F

asm
^i-i^i^

^^
ô/

'^Iblld



Vivace (J = so)

Part V
On the Sunday after New Year's Day

N9 43. "Glory be to God"

Chorus

121

Piano

.iieoo
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flo - TV be to God Al - mig^ht - y,

g-lo - ry be to God Al - might - y,

—

"r-U F P F r^
g-lo - ry be to

P EE^
glo - ry be to God Al - might

f"''iLij^g|riffi^ ^^
"r-mj r r

f—

r

i
5E3E ^ ^^

God, glo - ry be to God Al

^^ 1) J' J' J) j)^
elo - ry be to God Al

ff ff n ff «P P

od, glo - ry be to God, glo - ry be to God Al

'

fflo - rv be to Go
P P P

|L_L^^ i

^lij^j.
. j>. j' -

l i'EjLF m
God, glo - ry be to God Al

i
p^ *-TI -*

^CT
» P m

* 5^ '^ ••

^h' i' -^
:ir9 ^P ip7^^

mi-ht -
y,

4Vj> Jj; ^^
glo - ry be to God,

rji),^JMp-r ^ ^
- rv be to Go

•'

i
U might -y,_ M glo -

jT^'P i P rlrp F
^'

i P7 i—

1

might - y, glo - ry be to God, glo - ry be to God,

might - y, glo - r^' be to God, glo - ry be to God,

f̂e^I

m^
SES^^ ^m

^=^^ s
• •

U1600



,, elo - rv be to God Al-mign'

123^ M
^^

^ ^m
g;lo - ry bo to God Al - might -j.

glo - ry bo to God Al-might-y,— Olo ry, thanks and praise be

Glo - ry, tnanks and praise be giv'n, thanks. and praise,.

.!f

"ii"

r
J^ m m

rB* M M'p r p p pv~M < l ^=£
giv'n, thanks, and praise, thanks- and praise be g^iv'n,glo - ry, thanks and

m
**m mi i t i

^ : > •I'ff*
* J

U^4-
$ w

I^ s
Glo - ry, thanks and praise oe

r
-^ J' ^' ^1

thanks. and praise be giv'n,. thanks and praise be

praise, thanks and pfaisebe giv'n, glo - ry, thanks and praise bepraise, thanks and pfaisebe giv'n, glo - ry, thanks and praise

P#̂

21600
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rt ^ p p77> p p £

I
4^

g:ivn, thanks and praise,^ thanks and praise be_

i ^5 ^^^5 i
giv'n, iclo ry, thanks and praise, thanks and praise be

giv'n, thanks and praise be g'iv'n, thanks and praise be_

n^^=^

giv'n,glo ry.thanks and praise. thanks and praise,

'"»«"
r 8^P

^JiLr iiJ p p ff i »r Ji ji lif

*i
— thanks and praise be ffivn,. glo - ry, thanks and^ [i ii _ J> m

glo - ry.thanks and praisegivh,

|V~P e;^
ri!J-' j^ JM>-r p»p ^^ g

— thanksand praise be givn, g^lo - ry, thanks and praise thanks and

>M„ i
i tf f £j r:^ p J ^^ p f

thanksand praise be.

i^m
i,Mvn, glo - ry.tnanks an

^=^: m—»-

[r - 'Ei-

J

^
aii;ii(i
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1 praise, ^ . — mariKS anathanks and praise, thanks and

^ ^ i

±^=f^^^3

and praise be ffiv'n, glo ry, thanks^ ^ ig=^ n i£
praise, g'lo

it >^ -> ^.

ry, thanks

.

^M JTT3{^/T^^^
£4£/p-''~p"^ ^^f

I ^^fa^' r p p ^f f P
I p^^^ ^^

U Si and praise be g:ivh.

if n r > >

-^ and pra i ftp ^ De

^^M
giv'n.

^—' ^s
I — and praise be gun.

I J >J J J=Ji^^^ f^n m^ i jffr^]r̂a.
,££^iL&rL^

21600
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if^S^
i p P p p p p i p ££r

3Em
ry be to God Al - mig^ht-yL

4¥ J) ji J' J ^|J' j> Ji ^ J' jiiJ '

;, . (

be to God, jjlo ry be to God Al - might - y!

pi-T^ff¥^ p
I p P P P P P I P C7r -.^

Glo - - ry, etIo - rv be to God Al- might -y!

be to God Al- might -y. be to God Al -might

216(10
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m i
God, glo

glo

ji
J,

J)
I P ig- P P P I P EJJ

-
P P P

ry be to God, glo - ry be to God, glo - ry be to

^' -JlSi' I J^ J7J J > i. Iji ,S ^^^^

^
ry be to God, glo - ry be to God, glo - ry be to

g
be to God, glo - ry be to God, glo - ry bt

^
glo ry be to be to

îiL^
r

J j^s
God, glo

ru' ' ' ;'ja

ry be to God, glo - ry be to God, glo - ry be to

^r^ ^Sm
^ 1

cJ* ^ r f r

-• (•-
F •

^

!

«1600
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s P pi

&:r t^tf^-^ i cr ^s =F=^

ft*^̂God, be_ to God Al might - ty,

£ ^
-J J) •> i

jr.d, be to God Al might - ty,^^d±
God, be— to God Al mig:ht - ty,

i
i^

Goi. be ^^ to^ God Al mig^ht - ty, g-lo - ry, thanks and praise be^ ri |j
-^

^^f=f^

p^̂t : j]rJi n «—

#

^
* *

M:

l«t

M̂ |
» ^^*

fflo

'-"¥p EpffP

ry, thanks. and praise be giv'n, thanks— and praise^

P [^ P P P S ^^
g^iv'n thanks and praise

_1

thanks and praise be g:ivh, glo • ry thanks and

i^0^

a
J JP^^' J' JJ I

±|f
grio ry, thanks and praise be

fU iu-stfj-i IP ifJ F
thanks. and praise

-

be eriv'n,- thanks and praise be

ni"F ^ i.'f'rff in^r p p
E

praise thanks and praise be giv'n, g'lo - ry, thanks and praise.

I*'" lJ F

"'

g ^
^^^ 'r77 r I'r

aĝ
21600
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uIS

i
'^^

J) iff

glo ry, thanks

TT-p-

i
S

^ ^
129

£

i fe ^
and praise be givn, th.inks-and praise

?=

^tf
giv'n, thanks- and praise, thanks— and praise be giv'n, g-lo - ry, thanksand

^ ^ p i p

m
I P'

g ?=
2:t

giv'n, glo - ry,thanks and praise, thanks and praise be giv'n,

?"
»il" P^ Jffl p

i' J^ I ji B P PI? P I

p.
iJ^P !^

#
g-iv'n, thanks- and praise be givh, yea, thanks and praise be giviijthanks and praise be

^m i'
l r^-'Tj ^
'LiJ-dcJ ^-T ^^m^^

^fe
L-EJ" ' ^

'-^

m i
t^̂̂ m p p F =^

.__ be giv'n.^ thanks and praise be givn,.

3 W^^
praise.

E
thanks and praise be

is
ran— glo - ry, thanks and praise,.

xm P P P

thanks and praise be

S
P ^

givn, glo - ry, thanks and praise. yea, thanksand praise be

m ^^ m m
mtf_ glo - ry, thanks and praise

^ m^ fe^^
M̂

givn, glo ry, thanks and praise.

i i S^F^
giv'n, glo - ry, thanks and praise, thanks and praise,.

giv'n. glo - ry, thanks and praise,.

*k^rrn^i^
l

^
a
21600

F \\n \
n.F ^T fe^^^
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^#* ^ ^
**

be.

¥m ^m
be_

$
:tf :^

«a
and praise be

P . P , r ^ I P . 1^

1thanks and praise, thanks and praise, glo - ry,

^'1600
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J.

lonif - in?s,and brin? Thy chil - dren with joy- un-to heav'n.

$
* long - ings,and bring Thy chil - dren with joy_ un-to heav'n.

m li i. J' J^ ^^p
i^

long - "ngs, and bring Thy chil - dren with joy un-to heav'n.

long - ings,and bring Thy chil - dren_ with joy un-to heavh

t>
»i|

i i r'^r »P p p P
i
Ur p p^

' Inntr _ trurs anH hrino" Thv rhil - rirpn itith iov irlong - ings,cind bring Thy chil - dren with joy un-to heav'n

21600



^^^ ^ Thou that wilt hence- forth grant our ut-most long -

hence- forth e:

m-^^ ^
Thou that wilt

.

grant our ut-most

s ¥ r^xFa gfl-n J?Tii F?1 JTR .^7 1^^^^f^^^ CBT
»tf

i>. ^.

long - ings, and bring Tlvy chil - dren with joy_ un - to heav'n.
/>.a

$
M.

long - ings, and bring Thy chil- dren— with joy un-to heav'n.

^
P J^ P

chil- dren witt
^^

/?. a
h M^ t t i

- ings, and bring Thy with joy un-to heav^.
i>.a

'Mi|ii Hi l ip Ji
p p irl

f
i p Ji Ji Ji

| j w^
long - ing^s, and bring thy chil - dren with joy un-to heavb

i irij j J i J

^
/̂>. c:

i j|i (t^ :i ^
^



134

N9 44."Now when Jesus was born in Bethlehem"

Recit.

Voice

Piano

aji Evangfelist (Tenor:

-jy^l gLjL_^_--^^^E^:3 jr^'T
Now when Je - sus was born in Beth-le-hem, in the land of

9Etf^
TV"

**fjjfe^f^ r ^ ^B p
1^ I r «

P p ^ P
ip

m the da;Ju - dah, days of Her - od the King, be- hold, there

m^ ^ i
^ znc

Soprano

Alt(

.enor

^

N9 45. "Where is the new-born King:?"

Chorus and Recitative

Tempo moderate

B ass

Piano

1^ ^ i
I r ^ i- p p P p I

Where, where, where is the new- born

^^s^ ^5 m
^m

Where,
- Tutti

where, where, where, where

^
1̂

Mm^—
say - ingf, Where,

^

where, where, where. fwhere

Where,
£ &

Tempo moderato

fa^

where, where, where, where

F ^ % % %^

k
5=

21«00
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jln
p

[• p"
i

i r '' p i p p p p
J'' J' J' m

King, the King^ of the Jews? Where is the new-born King, the King- of th

k J) j) j^ n h J'fl I

J

h ,h J) J)

ing-, the King of this the new-born King, the King of the Jews? where is the new-born

p p <»p rJ P P P P P
£ ^^

is the new- born King, the King of the Jews? where is the new - born

''h P P P P fl p p pP ^m-y

—

^

is the new- born King, the King of the Jews? where is the new - born

^ m m J
,j i J J' Ui i'

w^ m m

* • I I 7

I
=iF^

p r ^ ^''
1

1

' m
Jews? Where,where? where, where? Reeit.

Alto Solo

If J-) J' j^ Jlji J i^r
i p ^ p ii ^ J) J) I J y Jilip p/

Je\King, the King of the Jews?Where, where? Seek Him with-in my breast, For with me

.jg 1 P P ff p p r P T
I

r j
-

s
King, the King of theJews? Where, where?

^
King, the King of th

^m
King, the King of theJews? Where, where?

T*.- Recit.

^'ii H ! -[If
^ i

-¥-3 ^r*

i
Chorus

m ^^^
He vouch-safes to rest.

For w-or we have^
P P P P P I1^̂̂ ^

^^
© 'or we have seen, have seen His

•

J J i

J :

21600



Chorus

h i J) ^' J)^
msFor we have seen, have seen His star His star in the

^"«
P P P p r 7 p I r p

J' r

seen, have seen His star His star m the east.

Pi PH?=#E 1r star, His star in tne east, for we have

JK n Tl LLU UUJ.

^ < <= i: -—-#

itol ^^ p p P P P f
for we have seen, have secstar in the east,

< ^ J^ J^^ Ji J) J' W
east. have seen His star. for we have

seen, have seen His star, His star- in the east, for we have

21600
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'

jl J J) bJ> ^^ L J p
J' p ^

come, and are come to wor ship, are come to wor-

$ ^m^ ^
come, and are come to wor - ship, are oome_ to-

^i> J^ i)j) ri i^ i^ J^
tfj)
N i^

p p
^

and are come, and are come to wor - ship, are come to wor^ ^
1 1 P P r p w ^ p p p
and are come, and are come to wor - ship, are come to wor-

r'j- ^.1' i ] ^ ^ m m 1 r-^ J
* - « p

r c-j" t

^""ii r
'

i

r T'

^^
^ 11

^^s

^rt^ir^r ff P P ^ fRtf=^

ship, are come to wor -

fet

ship— Him. Recit.

Alto Solo

^ I r ^ p <^
^^ J^^^^ ^^

- ship, to wor - ship— Him. Re-joice that you this light be-wor

VuJ p^P
5 -m^

ship, are come_ to wor - ship Him.

W r̂u^n 1
\

- ship, are come to wor - ship Him.

i hi j
1 r-j J ^^ J

Recit.

r iir r f

wm
JTTjI j-ran

i>

f—

F

'^

hold, That doth its kind-ly beam un-fold. My Sav-iour,Thou,Thou art the light That shall up-

I' i

si
21600
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on the Gentiles shine:Thy beams shall make their darkness bright, And they shall surely hail it

r^ »^
-'• bL m *

m,
4

mi i -^r r
I'

fjy d J u^' r ^ J'' Up
lip

p ni' r
•''

j,
l i- J^

gfl"
J' nJ '

ii

Thine. How pure, how clear that light must be, That shines, Lord, from Thee.^ ^ ^ -i .iJ^jy3^
f

^ ^^ 1^

N9 46."A11 darkness flies"

Choral

Soprano

Alto

Tenor

Bass

ih . /
Andante

Piano

21600

E
All dark - ness flies.

^

1^ e^
be - fore. Thy

All dark - ness flies be - fore. Thy

fiM J J I J ^
AH- dark - ness flies. be - fore Thy_

m

^All dark - ness flies.

Andante (Jzi6)

^
be - fore Tt\y

/.

J _ J n
*r r iiJ^ *ij

h^^
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^± r>

^^ ^L

shades of night to
cresc.

day give place, In

Thy_ ways lead us_ ev -

thn iij
J-pj-

er, That from Thy- sight and
^ •l/'r— . .

—q/7N cresc.

S
*t

Thy ways lead-

#
US—

1
er, That from Thy sig-ht and

/O cr#sc.

r irrr7 r ^
Thy ways lead us

^Ftf^ ^ f^^
- er. That from Thy_ sight and

r\ rnf ffSB ^ cresc.S
r Thy- ways lead us. ev er, That from Thy_ sight and

>*••¥
r r r P J cj IQ J

r ^ I

-^"^^^
^ r

<^

ifcM^

^c

p /^ -X- /O^
glo -

glo - rious light Our hearts may wan der nev -

^^ ^^^ er

^ ^ 1

^̂
rious light Our hearts may wan - der nev -^ :*

er

^^glo rious light Our hearts may wan - der nev -

sieoo
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N9 47."0 Lord, my darken'd heart enlig-hten"

Air

Piano

tfP^
Andante (J= 66)

^ 1
^

r r «̂ P^
^fê
i

J?:f;3

1

'ff

i

i
«ife

^ 5&
I
jffj^

1.1^ i fflT^f^^ ^' P^ ^i^ l jJ^^J ^
r

^^

^»ii»
.rpijai

|

.fi^.^gT^P^^^^a^*^ s ^^ ^^

Lord, my dark - en'd_ heart— en - light - en, O

i
U

^^
21600
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^ <) »

^#
i
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^iM s^
li

p
\ r V > J' 'P

I

Lord,— my dark - - end heart— en- - light - en, and

-it iiii mn I- r-ffff-g^

I
'j' ItJI ^LS ^ ^ B

shew. to_ Thy ser - vant the bright

iMi|ii crgp p ir i |,p f i P r r

ness of Thy face; Lord. my dark-en'd heart

^^W
'" '

ll" d-lJ ^s
^^

^m

iiM.11 r r*
«r

I

^''

[:«p
^'

i n-t'

U

p r \ Ui
bright

21600
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m¥^ f ^ f
l

*Q ^p^^^g^
my dark-end heart en - light- en, and shew to Thy ser - vant the

Thy word doth shed up-on_ the path - way of

J-J f^mm '
-

21600
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^-y ^ ^
g^uid - - ing^ lig^ht of grace,

m ^E^MESS^ ?=^^ T—

r

»f^^^• '
,, a.

3^ /

d£/d£/'^^
"F

^ < ^ i' I p r

'in P p
I

f ^^
^M: ^to^and suf-fers not there-from ray foot - steps to

^m 3tf^^^
^ ^

^^
"^ I lLX; '1

1 ^ ^ ^̂ ^' C£4r ^

light^en, and shew to Thy ser - vant the bright ness

t^m m i
f ^ ^^^
^^ ^ ^

21«00
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heart,

.

O Lord,- my dark - en'd_ heart en

\^^m ^^m ^p

m»t

light- en, and shew.

^— JTT' ^^to Thy ser - vant the.

w c^s^^ ^^ ^^

^ i 1^5 ^ ^j I P
H^ W^

|

i^
ness of- Thy face, shew the bright - ness

^^ -^
r r <ip'

I?
If ^

of_ Thy face.

#-
"^i tt^

?
p^ ^ ;^S;

rtf r- «prT r r

^s^ S ^^f
S1600
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^M ^^ss *j^ ^ #̂*r=^^ r==B Q^ r

«ĝ ^ ^^f
i

ii I J p Hr^r w^
N9 48."And when Herod the King- heard it"

Recitative

.Evangelist (Tenor)

Voice

Piano

And when Herod the King heard it,hewastroubled,and allJe-ru-sa-lem with him.

-o- ^^ ^^ ^a

Jfc

sieoo



146 NO 40 ."With fear why are ye taken?"

Recit.

Voice I fkjT O t
iff*

Alto

' J^' j) i) A h i^ \) j^ J) j^^
With fear why are ye tak-en? Why should the presence

Piano<

f̂^>i i
J'i..7jii. j^ i' >

i

p f
< ^^ ^

^'^
O:

of the Lord in you such dread a - wak-en?

i -'W I
'

'i

0! greet with

^ ^

P^3nz ^

^V
.. I. i. i. -7 ^ J^ ^ ^^ ^^

P P 'P ^P
rffethank-ful - ness Ttie love He is re - veal - ing',

m4*: tm^He comes that He may

31:

^te Tr

1^

^fcfe
Evangelist (Tenor)

W i
bless Oursin-ful racewith per-fect heal - ing. And

No 50."Aii(i gathering- tog-ether"

Recit.

Voic<

Piano

**:
$'V'-PF ppppjpir P p JJ PPiPF^J^r PP

gather-ing together all the chiefpriestsandscribesof the people, he enquir-ed of

u.
i i

-o-

zaz
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ii- ^^A
^ r ^

I?
!i I P --^i } ^p p ^^f

— '^—"^—— —• ' f '

them where the Christ should be bom. And they said to him, in Beth-le-hem,

m ^ ^ i §̂:

^
Andarte (J=5o)

in the land of lu-dah, for thus it is writ-ten by tne Prophet: Anm^in the land of Ju-dah, for thus it is writ-ten by the Prophet: And thou

J jUm ^
^ ^^ ^'r r

^^. ^ ^ • ^

"F

*H-
f\!^ F" [I r ^ ^J J^"p

p i"Q r < i> .^1 J^-V^^^f^
Beth - le-hem, in the land of Ju - dah, art in nowise the least a-mong-

_ the prinoes of Ju - dah, for out of theeshall come forth a lead-er,

i^rf J. i I .nj n Ad^^?"

thatshallbe Shepherd of my people Is- ra - el.

21600
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N951."Ah! when shall we see salvation"

Terzet

Andante (J = 58)

Piano

k^. jij-;
.

*=p=7
M
f

^
y 7

"-"
ii U"V'IF"P" I p JiiJ-'ln5T]

^W
J)

sS
^

^ ^m ^ ^^^ /

^
P

^ ^P^^
»J »y c r rir^

i^^^^^ S^^^^^
s i I ^

M J i J>

i= ^^
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Ah! when shall we see sal - va

^^ m:E
when shall we see sal - va - tion,when?

$ P p

"''
P

te
Ah!.

^^
when comes.when comes our con - so - la tion?

i M *f£: ^^' d ' P=^H

« g 7 <'i r * r r r rf r r r f »?

p ^ p "q- P
when shaB we

B
^ P

^
when shall we see,. when see sal

E
"P P ^M P^^5 gE

Ah! when comes our con _ so - la - tion, when?

i
h ^ rw)

B
ir » rjyif^^

^^ ^ i 72^
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hen shall we see sal - va

^
Ah! we see sal - va-tion?

m ^s' j-i ji I j \ J'
'm

He! Peace, peace, peace, peace,for sure-ly this is

Ah! when comes ou

MP P '

so - la-tion?

for sure ly this is He! Peace, for surely

la^- - - - - - - fion?

^^^^^^^^^^^^^
^ifm w1 r^ f ^

P^
) 1 «i
*_ ^__ fe m ^
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Alto

jH m ITp j^iii-fffrFrT^
i

ip "*#r^===^ f<

«̂ ^

^
E Soprano

J, _ i

J' j: j^ J-, I m^^
Tenor

Je sus, ahl then come^
. to me, Je

^ P
i» «_^.^F*

Je - sus, ah! then come

^ Ui i

J"; ^^
is

S

f r 7 J.

LJ"
3:=£ P "7 7 P3

:.']«no
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me, ah! Je

f^=m^ ^W^ *''rtr
' i

i^C«f

wa ^•1=^m^^ ^ -y—m̂
iF^

^F^ ^^ fe ^^^T=gs ^3
me, Je - sus, ahl then come, then come to me,

/: ij n J' ir r^"^^' JiJ^r*^a=^ :^
to me, ah! ___ then come to me,

f^ I. i'- ' 7 ^ -i»—

y

i^^—

^

M^^ rr ^ Jl.
3!EEg

I1 m^ ^ 2^i^ ±=S=Sz

fi-i , j^
i

j ,^.-^^:.—

f

-.i^b^J^^
Je - sus, ah! then come, Je sus, ah! then

î s ^^'^fiJH'- p I r =5 i
<>. ah! then come to me,

$ =«m eBe ^ ^ ^^
r

« i ^^ J J * J T^--;iz^F==-=f*=^=t^^
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to me, Je - sus, ah! then comer

m ^ ^g^ ;5^5
f

then come

.

£

$^5
sus, ah!

-4 ^
to me, Je

.

^ ^ •C^liT r^LT
rtH -^ ^ j) J -^ w^ ^^ P

' '
J)

\

4^^^ ;fflJ?^- E S^^
fe ^^Q..^ -i_«i

ah! Je sus, come, ah! Je

fk^ 'iQ*p
J^

I ppT'ir^'J]^! ^^^[rr \

'irrr S
sus, ah! then come

(^"l l
< .iiJ [^ ^^ ^ma-Q"

-'»ii J J J
J

*E m^̂±5== =2:

fiicii/tonwr^ ^.^r rrg I P
£

come. . to me, ah! then

^"'''

[ILTCj::;
I

^£j' rriipr I r r^f^^ S:gm
!thei

#^feA 1̂ 1 ^ > J

to me,Je - sus, ah! then come,

^p ^^^ g
frm m^ h J^^ J i i^3

^ H

^^^ F^^
to me. Ah!-

m E pm^ ^±
come to me.

!^*" i^u
m
21000

ii
w

^
Je - sus, ah! then
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^^m
then come to me.

^
^^

f
^ tJ>J^ ^^##̂ ^P f^ W

i*
^ "! D V

« ^ f ^^ ^^ ^^p ^7 J) 7

ifc
r F

J'
I Lf SHsi* P-# ^^^^^^*i^ ^^

our con-so - la - tion? Ahl when comes our con-so

$
^ ^m rK7>ii^JMi

|

jj
i=t

shall we see sal - va-tion,when? Ah! when shall we see,.

^^mf^
^^

w^̂±i
p

:^^lfc
I

f P i
-I 1

^—

-J * i—

h

f-P^Mf

^^

•2li;<)(>

¥
-t—
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la-tion,when?

f
Alto

Ah! _ when? Ah.' when

m•> "F
I r P ^

Peace, peace, for sure -ly this is_ He! Peace,

m m m wp
so - lacomes our con o - fa-tion? Ah! when

^m ^E P5^ ^
peace, peace, peace, for sure-ly this is He! Peace,

^m B r p
i ?Fi fe

shall we see sal - va-tion? Ah! when

^ h c^^ , nr' M

M

g
comes our con so - la - tion?m ' r

I'
r

^''
i J'p im' i '»^''ti' -i'

.

'-

peace, peace. peace,for sure-ly this_ is_ He, for sure-ly

pLr t h r r r iMp ^
shaU_ e see sal - va - tion?

f' ;mm^m ¥f^fm ^
m,

•J

f
i
f

Up ^^ J ll
J n^ J
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B r F I
tfTf fl ICifTFlIf^

Ah! whencomesour con so - la

i It \^ i •^ Jif 1^^
this is He!

peace, for sure

m t < ii i ff J' J' i. i rtj PT^i
f.

Ah! when shallwe see sal - va

m ^g ^^^^^^^ ^^ B^
a ^^ p ^^?

4»M[£j;rrrr l rfr"r^ l fi iPfg
tion?

^'^ "(T J
f

I

It *j? -^
I

* ^ p <l
J J> I

ly this is_ He! Peace, peace,peace,for

j"ij jJ7F^i i i

^'
»^^—t- r—"""^ - tion7l_

m p «^
^ ^^ ?

^ P^ ^^
M

^M^^
sure-lythis is_ He!

;ifiOo
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m i I

g*j=^
r=^^ ^^S

J

s» 7

N9 52."My Lord is King- alone!"

Recit.

Voice

Piano

^'Vl- T .
J,

J Jip J) I J'.-;F
f!

Ji J J, j) J'

My Lord is King- a - lone! Each heart that for Hisglo-ry

i^ -»-

ti' i
iii*

I' »

i
f^^^^

3ri:

-xr

*fc

hv-eth, It-self to Him that free-lv g-iv-eth, Shall be the Sav - ioi

^^
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Soprano

Alto

Tenor

N9 53."This proud heart"
Choral

Bass

L0J:
Andante

i

P

Piano

,i"i i\."'a
r
rrr i^ _z2l ^ ^

M This proud heart with - in us swell- ing- Is no pal -ace rich and fair,^ =^

.ft „<.
_ us swell - inff Is_ iic

r^
This proud heart with- in us swell- mg Is_ no pal- ace rich .and fair,

fm^ I ^ g

ptf

This proud heart with - in us swell - ing- ls_ no^pal- ace rich andiair,

E
r

^Ŝ ^ grnrr?
i

r>^
M

This proud heart with - in us swell - ing Is no_pal-ace rich and fair,

Andante (J = 46)

E ^# =j=

^
?i'"?̂ Fiirr . r^^ *

w ^
rr

u p
^^

sfe

^ESo
^ 1 m sfBut a dark and sfloom- y dwell - ing, Till Thou deign to en - ter there.

^T^—I
:

1 lO-

But a dark and gloom - y d^velf - ing, TilT Thou deign to en - ter the

But a dark and gloom
P.

y dwell - ing. Till Thou deign to en - ter there.

T But a dark and gloom -y dwell - ing, Till Thou_deign to_ en - ter there.^# J=

^P^ ^a

W,=^r^ r^
^^ I d" r :>^^ff T^

^**^ S £ ^^ 1/ -'^ r ^^
hen Thy grace with - in it beam-eth, Full ofheav'n-ly light it seemeth.

When Thy grace with - in it beam-eth,
'lY^^B. heav'n- ly light it seemeth.

41- ti i

When Thy grace wmi - in_ it beam-eth, Full_of heav'n - ly light it—seemeth

H^^i , .;=^ . j-^ m /O ,P — ^

"I When Thy grace with - in_ it beam-eth, FulT_ of-heav'n -^ light it seemeth.

Vr arniir^r^^ ^̂
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Part VI
On the Festival of the Epiphany

N9 54."Lord,when our haughty foes assail us"

159

Allegro (J'riis)

Chorus

Piano
i^
gfegppa;

t i ^
S!^

3^
^I-l

_^

-^^^^

^M
f=^

^
[7:3 ,^.- h .r^^ ^^

^s ^ £Q s©B^^
^^.H. C [^ S

rr^rrr ^^^_y V
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<: «„ J JiPr̂r r prr

^;
ii,.. rri ^^S :Js

i5i >..^;3 «̂ . ;
"7;]^ 4^I IMS ^a ^s ^m^ ^

^ ^ ^ »-^ 4
/

^
g

-•I- -cL -aL ^
) ^uA Sopranom
m Alto

i7 ? E Mr i'

Tenor
Lord.when our haug-h - tv

p ,, j^
i r

^^E^̂
rrfrifrrrrnrrri

S Bass
Lord,when our haugh - ty foes— as - sail

Lord, when our haugh - ty foes as - sail

us, our foes as - sail.a 7 7 ^r

¥^ rP^
f 1 ^ ^ l-t^ B

Lord,

:?¥ ^^
«
81600



us, our

iw=^ S ^.-S^irTTTp ^' ^ i
f^J^^ ^^

us, our foes as - sail. haugh-ty

rTr/W Ji Jfe^ ri^
I a' JuA^

us, Lord, when our haugh-ty foes as- sail us, our

l^'ir^gip p
foes as- sail us,

^» i
i J JmJ-'J' '^=¥^ ^
foes as - sail us, O!

foes_ as - sail us, 0! may it for our peace_ a - vail

s ^
^mm s i } f̂rfrflf^

« ^ ^^ w »

21600



O! may it for our peace a - vail

^^=^ f f=^ ;=fy=

'>^fc i f r i feES^

4'u_ i r? p

Em^
a - vail.

i ^g}^^^ ^^ ie
for our peace a - vail us, To rest up - on Thy

vail us, for peace a - vail us,

-'"'"

^^^^^^Trrr Pf
^ p ij pm ^

^^ 3^
Î

uSj^ To rest up

E^m on Thy

m ^
m oiinij ^^

^?=r
on Thy mig:ht - v P<To rest up y might - y powV,

.

raight-y powV^ Thy might - y pow'r, to

i y y *J'U P ^ P iJftJ J^
i^JT^

To rest up - on Thy might - y pov

21600



Ih fjj P iTr I'l
l

r^P I'
I'

I n f I Cj ^
for our peace a - vail us, to rest— up - on Thy

may it for our peace a- vail us, to rest— up - on Thy

may it for our peace a - vail us, to rest up - on— Thy

21600
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^W ^ '^=^

i

might - y poVr.

i h
I

J^ » »^
might - y poVr.

P I P ^ ^"

might - y powV.

^
m
$ r ff I P'^=^ ^iur on - ly trust, do

m ^ rrr i ftrrrvr^^
on - ly

_2_

trust, do_^ Thou be - friend.

^^^^^# ^W i
^

« p ^̂ ^ § ^mi

i i ^ '^i^^

p̂
y y _ ^

r MP <*^^* l j»'LJ^iS i
Our on - ly trust, do Thou— be - friend

.

f" i?i?|M|.J"'!^

us, All need-ful strength and sue cour send us To

^ ^mW^^
SI
21600
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keep us safe in dan - ger's hour, safe m dan - gar's hour;

ftf^ il^^-^ ^# ==^=.^==y^ ^N
^ I^ •——* %** 4 pF"^
teS p ^,p^^^

Thou be - friend

us, All need - ful strength and sue - cour send us, to

it-Ef-P S JMJ-' J-'P^5 ^
ly tru

El

dan - gers hour; Our on - - ly trust, do

1
"^

—

' Out- nn _ \\t rii<

S
Thou- be -friend us, our^̂:^^

Our on-ly trust, do Thou be - friend us, all need-ful

keep us safe_ in_ dan - gers hour, all need - ful strength and

s Pf -P I Of P 1^ ^
on ly trust, do Thou.

p ip J' J^ IJJ p IL
be - friend us, all need - lul stn

S ^\h h i)

strength and

P
i
r^f P

i
f^r strength and sue - cour send uS) to keep- us safe in dan -

21600
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s ^
I

1—

^

• M 1 ^ M

p iL-,r p irj

i
sue - cour send us, to keep, us safe.-, in dan - gerB i^ l,h J^ E fT3 iiiM^iiJ^

ers hour,

y y

E ? ?

sue - cour send us, to keep, us safe in dan - ger's hour.

P 1^' J'
p

i r' \n p P i

Q"
P

I P ^^
r send us, to keep . us safe in dan - gers hour,sue - eour

^g E ^
- gers hour, to keep us

t f
^J-

keep us safe in dan- gers hour.

21600
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ffff r p p - F • m a ^^ "r P irc>p

i
us, Lord, when our haugh- ty

^'JJJJJ
l JJJ^^ ^^

^
when our haugh - ty foes as - Sciil

^ ^y f

S Lord, when our haugh - ty

$ tfjl JIJJ^ j^^ 3^5t^ i^r
s ^^

^ ^ r 'r I r
^
^« ^^^^^^^M-m-0l^
^

foes as - sail

.

us, our foes- as - sail us, 0I_B
:̂h - (y

^ nJ' I
^ Jl Jl

us. Lord, when our haugh - fy foes_ as - sail us, O!

foes as - sail^ ^it; ^ us, 01

i^ ^ P
Lord, when our haugh - ty foes as - sail us,- 0!

m ^ ^ ^^^m ^^r r r,> r i
> ^

may it for our peace_ a - vail us.

4 H J-] J, I
rJ J; ^^

may it for our peace a - vaU us.

m ^^E
fo

p^ may it fbr our peace a - vaU us.^^ S CJ JHn p p ICJ«r^|[.p/ej|
peace a - vail us, To rest up - on Thy— it for our peace a
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$ m
m
m faE

cjit-r p I

f,
V 1

i'o rest up - on Thy might- y powr, to

_ rest up - on_ Thy might -y_ pow'r, 0! may it for ouj^ ^
rest up - on _ Thy might

To rest up - on Thy might - y pow'r, 0!

might - y pow'r, To rest up - on- Thy might - y pow'r, 0!

; ?/??!'
pow'r,_ O! may ' for_ our peace a - vail— us,

81600



^'»Mp 7 P I P n nr ffrl l P r«p IP 7 P I P ^
Iwhen our haugh-ty foes as - sail us, 0! may it for our peace

$ it Jj ^ J
I
J 1;

I

Jlj m ^=i
Iwhen our haugh - ty foes . as - sail us,. 0! may it for our

i 1 J^ 7 iin

m

sf==fU 'P IT -J p Ip P P I p ^ J^lJ P
haugh - ty foes_ ks - sail us, 0! may it for_ ourwhen our

9E3
p . P l

aJ~^
l JUi.(, J) I p P P 1^. P if ^1

when our haugh - - ty foes as - sail us,- 0! may it for our_
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peace— a - vail us,_ To rest up - on Thy might - y pow'r, U!

J^ iJ^ ^ }> I i ^
' ' l £.

peace a - vail us, To rest— up - on_ Thy mig^ht - y pow'r, O!

tf'h P rj P I
L/ PIn P ML r F^^

- vail us, To rest— up - oa_ Th^peace a -

P
/ciil us. To rest

P 1^^:i^P
ly might - y poVr, 01

^^g i^S [^4g^P^ ^^^ »^^

i Mb p b iJ? p i r PJ-e; !

us, To rest- up - on Thy
f

*i=^t
a - vail.

E ^^ iE
? !

^
may- it for our peace a - vail us. To rest up - on Thy

m Mp ^ y ip ^p I p ? y
i P i^ ^

might - y pow'r. to rest up - on

'I I I
"3 i.

Thy might-y powr.

) y 7

to rest up - 01

h J) -hi2=t 3t±=i

might - y powr,

r'Q-^ \t\^^m
^p=p

Thy might-y pow'r.

«« ^E^=t
might - y powr, to rest up - on^ £ ^ ^ ^ Thy might-y pow'r.

SE Ey ? f f

might - y powii to rest up - on Thy m igfat-y pow'r.
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N9 55."Then Herod called the Wise Men"
Recitative

Evang-elist (Ten or)

Voice

Piano

F »p p g P r
I

r , ff P
i; p ^

and en-quire ex-act-ly for the young child, and when ye have found Him,

bring me word, that I may come and wor-ship Him al - so.
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No56."Thou traitor"

Recitative

Voice

Piano

^mSoprano

^^ P I
liJJl ^ g

Thou trai - tor, thou but seek'st the Lord to kill, And

i '"

P P P "P
h ^' ifj) P^ ^

tri - est ev - 'ry craft to work on Him thy will. But

i ^

S
i 1 .h ii m ^ E^* f

fe
He whose powr no tongue can tell Is kept in all His ways.

J=i
P m^

^^

^ p J' W' P M P ff p ; B P Ji
Ji

E

E'en now thy false and wick- ed heart, In spite of all its

P^ ii ^
^—. I

-
~rr-

j
^'i i j^jp p r tp ip ;, J'l ji > pwipiJ t a

craft, its trai-trous part Be - fore the Lord ttiou seek'st to kill dis-plays

21600



Piano

N9 57. "Naug-ht agtiinst the power"

Air

Andante (J = 69)

/̂
•"»

ii

"
'i

c/

^^

rUj-r-

178

Ml'' J

i
¥ ^JJ i ? ;.r^m ^* 5fei^ a^

yfe»=F
^i. ^A>-J

1
^

^f^ S
l«^Pfe

-

ffl-ra
L-/'fe£6

-

f'

'-"»ii'i
r 'f r r

, t-^r^ e m^n^ a-r «p

i
UA Soprano Sr i i ii^ pr B*

E ^
Naught a - gainst the poWr He wield-eth Can our fee - bje arm pre-

vail, Naught a-gainst the pow'r He wield - eth Can
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|

^»l l

» 7 p Jry^^ 3t• F ^=fi^ cr i

p ejTiiJ'

our fee- ble au-m pre - vail, Naught doth all our might a

i'"' ft^ f n ^ ffl^Ea»
^^^̂ r r r r r

1S4 ^
J> . ^frj'

%ieoo
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,5^1- rTT>^
m _ ! ^^

voice ttfAlmighty shews, when His voice th'Almighty shews, All the

f«' ni
ii
fn iir

earth be- fore Himyield-eth, Fall at once His haughty foes, at once, at

^m
once, at once; Them no pride^Z— from ru- in shield-eth

sieoo
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M
' ' jJ

l

^^^M^^ ^
r^

When His^ffffff
j^^•—

#

'''«i i

*i

f hr rw
nri ^^

^»ii» ^^^E?pir > vffTN'^?rc>^sssi ^Ji W M
voice th'Almighty shews, when His voice,His voice th'Almighty shews, AU the

^»"*^^^^'^ J' ^ •^j Jii
jjrr j^gH^ ^rf^^

'^'»ii« ^"nm m ^f?K .
Ĵ)

earth be- fore Him yield- eth, Fall at once_ His haughty foes, fall.
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i
tf̂̂^=^

eth.

j'"V^jj^ prf

^ji i i j',r~iie
4i
^
ijLu-r

^^ p ^^^^^^p

stf s.^
Lj I 'LT a-r^^

^
\

-^\L^! .̂ \ 'i,A.^m
j-^^CiEjlliif#-p-

^
iJ i)

î

IJ'"'^P
i.

¥
I Ij J' j IIrf £7^f^

'-"Hi
ii f_j J ^^ miTXi^^
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N9 5S."Aiicl they, when they had heard the king"
r, ,• i /_ \

Recitative
JLvangelist tTenory

[-^»iic,
[;.\, .

,- J' ii»p,>p ij-r^r I
'l '•"r^fVoice

Andthey,whentheyhad heart the king, went their way. And lo, the star which

Pianos

p^^pwp
r «r p r hp j'f«p.7,igp i r ..Mr pp

they had seen in the east went be-fore them, un4il it came and stood o-ver

m^ ^i:ni
"^=f

where theyoungchild was. When they saw the star, they re - joic - ed e>m $fi :^^—

s
-•1600
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I I i1 9 P > Ti p J' ji ji J'
I

J,
:, ji J' p

up r^
ceed-ing- ly, andcom-kig- in -to the house, they saw the young- child with

m -€>-

Tf-

$ E

loth- er; and fall - ing down, they wor - ship - ped
g

Ma - ry His mothW ^Z2i

Tf

Him,aTid having opened their treasures,they offer'd Him gold, frankincense,and myrrh

^ ^ Ĥ ih:«=

f
-o-w

^^ fe ^
11^ It^

N9 59."Beside Thy cradle here I stand"

Choral
1 ^ ^ Adag'io

Soprano

Alto

Tenor

Bass

Piano

81600

i
Hp^2 S ^

Be - side Thy cra-dle here I stand,0_ Thou that ev - er_

il ,.v, •——— —

^

m

Be - side Thy cra-dle here r_stand,0 Thou that _ ev - er

Be - side Thy era- die here I stand,O Thou that ev - er

. Adagio (J=40) ^ ill
w .. I I n J I II I J n I J - J ,_ «fs

^E

w &f^ fcî^^o
^ i

?f &fr I

'r

S

1 #



lUO

1=
J

r^ p

^ ^ m f m
liv - est,And bring- Thee with a will - ing- hand The_ ver - y gifts Thou

^

i

liv est, And bringThee with a will - ing hand The ver - y_ gifts Thou^^
y*=^

liv - est, And bringThee with a will- ing hand The ver - y_ gifts Thou

^^^ P
rrir p

s^
liv est, And bring Thee with a will - ing hand The ver - y gifts Thou^ m ^^ J..J..J ;i
?^f fp^ jfr Tr&f

s"r J J 1 ^s # i^.—

^

r»-o

ite: _2|C-
O

^

i
giv est. Ac . cept me; 'tis ray mind and heart, My

i 3
; 'tis my±:_ mind ai

* V V

—

nd heart, Mygiv est. Ac cept me'

f=¥- ^
S

giv_ est. Ac

^s
cept me; 'tis my mind_ and_ heart. My

mt s #—

F

r r
r

'^ '
m¥

giv - est. Ai cept me; 'ti8_ my mind and heart, My_

*
^ P^EJ f̂^k tr r r

SE^^ ^ i ^^*

kmt
-=^-j-

w
f7\m

>*
soul, my strength, my ev - 'ry part, That Thou from me re - quir - est.

soul, _ my strength, my ev - 'ry part. That Thou from me— re - qu ir - es
pan ^^ 1 , 1 —«i / , 1 K -— = 1 ^ ^»v ^

est.

S1600^^^r
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N9 60/*And being- warned of God"

Recitative

Evang^elist (Tenor)

Voice

Piano (

,fi i ii i^'pp p rrf f F
i

i
i

p ,p p
ji j^ },}, ji

I

And be-ingwarned of God in a dream that they should not re-turn to^ -€V-
-rw-

V'**lt *' tfoW

^
xr

j^
*ll i) Ji M

p p
I P n P P "P

p p 7 h
;;

Jl J~3 J ( II

Her- od , they de - part-ed by an - oth - er way to their own land.

f*
«> j i

la>l.'8„^

»x ;sJ
7^ J. JJ f^^

Tenor

N9 61. 'Depart! enough

Recitative

Voice

Piano

^ti ti M p p ^ n.Hy J'
I

p p p p ^ ^ g
De-part! e-nough, my trea-sure I re -tain, With

^
^ ¥

-xr

^*iip
p p P ^ji .Jip P I r p *p t^ f ff >

ii
me He doth re -main, And while I live will not for -sake me;

:=^) 1-^ —

-

Allegro

'}
f

^ u*m
m ^m
^ Recit.

Adagio

f' n p p P l i
p p P p

I

t 1 ^:^^a

t'
"" JTJI J

He to His kind em - brace With soft and gen -tie

P
T

m
twno

^
n

TT
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'ii ji , B P P r~r >^ T^ M P £ m^
grace And sweet-est ten - der -ness will take me.

^. Allegro;^
Now as my

Recit.

¥
P

"^m-. ^^'JH U'

*i
'I'iiJ:' J' i'p

p ii9'j^
F p IP r P

p p p ^

bridegroom I re-ceive Him, And all my heart's de- vo-tion g^iveHim

Allegro

fcs is 3E

a ^3E

^^^

—

n-

^ ^ i' rr p I p ^ i i) i^ i'^ ^fc -*-^-

FuU well I know

Recit.

He lev - eth me, And I, too, love Him heart -i -

aa:

m ^

i
ijf ^ ^

F F F P ^^5
P P P T'

And for His hon - our live. What foe from me this joy can

Recit.

•"^
ir'iJj-a^

< ^ P
B llJ^ ^^

rend That He vouch-safes to give?
Allegro ____ Recit. Allegro

Thou, Je - sus,

Recit.
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Iff
^^' 1 ^ p p p ? p

f

Adagio a tempo
183

^p
I

t^ pup p r' , p

; friend, Aiart my con-stant friend, And in dis - tress I cry to Thee, Lord,

^ "'^

r iir f

liF . H^m
Si

Adagio a tempo

m ^m 5W

P IP p FMLir ' P
help, Lord, help, my shield and succour be.

N9 62. "Ye foes of man"
Air

Andante con moto (J = 63)

Piano
f^^
^1^

^ » m

\^h iUiiiitfffl tjnti j* O.I ii-^i\«J2, J .1~i^—T" ?¥"

y
p Tenor

^ f . ^

J""#]J|l
AJ3.n
LT' iirritrr

m Ye

'-"»i i f^JU ^^ i3 Jini
*«
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4*^1

1

! ^P^tf^ i cJ Q i ^p J^ i cj^ i LJ câE

^
foes of_ man, your mig^ht is_ shak - en, Dis - may no_ more in_^ ^m m nz^^ ^w ^

•'^"l l J I ^ TJ j?^

i*>ii r? r r 1^ tip iC,J •->
'

^

P
«

—

»Mm ^m
me_ ye _ wak - en; My strength, my shield, IS ev - er_

P^^ m tt
j= ^.^B^ ^^m^

s i i^^^^m ^^^

s B
g , p I gj 7 ^^p

i

<tr? 7
J, 1^^^^̂ ^

near, my strength, my shield, is near, is near! Ye

m«ff=5S; ftf
I .. Jlffig

P m P. f gi^ipcigi-^-g.

yitg

a
J '^^^4Ji^N

^>rrn^ • W m^^ /^

i

^'11 CI ^ \ ii ^ \m ^^
foes of_ man, your mii^ht is _ shak - en, Dis- may no_ more in_

^t-^J ^H J [^15
'

I J '

\ rrrtr^ i^Flf
r'F ip

I rlr ^ n i £' ^ r[^CJ^i^Il^
me ye_ wak - en; My strenght, my shield, is

5_

21600



lirh—b » p p p » it

—

i>i .ir i^ffii1
fi?^ jT r^^^-T-

*Hn—* p 1' r J^ r m"'W m
"

r 1
-1 r_r

r 1 T""]i-i—ffp

—

J"l
J
-:=

^-^*—1£-

—

^—^ r r r r -J ,—•UJ- r p if J—J ^

^ m^^s i mTT
What though with_ fear ye strive to fill me, And

threat-en_ in your rage to_ kill— me? Be- hold, my Sav - iour

21600



186

^ h ff^
ff iii[j.> p I ff n c i

'

iif'f
I^r «r I

^
dwell - eth here, be- hold, my Sav - iour dwell - eth here.

Irf
3ft ? J)rmrrr-^ E H>-V^^^^

strive to fill, me. And threat - en in your rage to

^^ ^ ¥ ^m ^m
V' Ittf •

^\^^ m m # »S
kill me? Be -hold, my Sav-iour dwell eth here, be-

^
f

dCi P ^̂ ^^
«
81600

^ J ^ J ^ ^^



Adagio 187

hMjHi^NL-^^
1

. /TTi -f-a-^-» Jl-J J J 1 J J .1 ^1
1 J J

=1
-5 fV-=^

—r \t fTr^P —m i T *

^ * a-~ J ~f =5 — ~ ^f—
1 r ^

1

V—?

$
^ 1 ijIWIbI

:,S
Ye^ ^^ 5 m

f

s s p

^^ ^^ J U J 'C-J ^^IH I
"

l
i

GJ I Tf ^GJr^cTf^ic:' ^m f CJ ^'
foes of man, your might is. shak - en, Dis - may no

$^ ^ ^m m r- \ ^M^^ r=r oa ^^^ BSBS9H r^
!N|| J t

i
<^u i'o ^ i rr n *^e

more in me_ ye

^'1
1

•> Q ^^
wak - en. My streng^th.

L

My^ r <tr r r r

g^
21600
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fe
H^^ g M u cir iLJ

near, is near! Ye foes of_ man, your might is^^^ îs ^s
^3T^r®'

s^^^
I

b ^ ^ ^ ^^

i
1*1 1

»'77'-

^"rici umim s J'
l Jraj-. i' I

shak - en, Dis - may no_ more in me. ye wak - en. My

, j-j
jprn Jr

^h ri.iiJiiij:^, p i r~rT«p i Pi. r i P u i Pi,
strength, my shield, is near, is near, my strength, my shield,— is ev

irte^ Sl m =^^ M^ n ^ =?*

s ^ ~ip^;jT]|nta^rt<' iH ^ *
_ ;

^m m m
r ir^U' ^-^^

'r ^ -^

er near,. my strength, my_ shield, is_ ev - er_ near, my

21600
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$ ^
Tempo I

strength, my shield, is ev - - er near!

^S%4 ^s^^cu'Ur ij^

r"j^
i
gri^

ia i"V'giv
i H^ 4A

4hi^]^^ur %̂ r^. 1m
f mr^ f

^^^^ ^ mB c/

Soprano
Solo

Ito
iOlO

Tenor
Solo

?o^o««

Piano

N9 68."0'er us no more the fears of hell"

Recitative Soli

Andante .«.

W <^ -r M' [I p
E

o'er us no more shall fears of hell.

m m
m

No more snail sin or death pre -

m
Ândante

m
Ee P
^^
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$ M CJ Cj I ij- & •[? ^n L
Our Sav - iour, Je - sus, will_ not_ fail,

^''ll 7 J^
J' J J,

,̂
JP J> | , „.

-

^ Our Sav-iour, Je-sus, will— not fail,.

vail,

« P- P «g

hai

^
O'er us no more shall fears of

m
S
$ E^ ^Bt=fc

our Sav - iour will

.

not fail,

.

i i£
P ^ J^

^ ^E
our Sav-iour, Je - sus, will_ not

<^ -r [^ P P ^fe ^
no more shall sin or death pre - vail:

m £ ^ ^^ ^^
hell,.

m
of hell pre - vail: Our Sav- iour.

¥ mffi

^ -e»-
-o-

Tt-

^ fail, our Sav-iour, Je

^
sus,

^
will not_ fail^^

Ôur Sav-iour, Je - sus, will not_ fail.

'-M,ip ff r~r^^
Je - sus, will not fail, our Sav-iour will

21600



N9 64."Now vengeance hath been taken"

Choral

Andante (J=5n)

191

Piano

7^%^^F^g^?3j^f—hfrsT^^ 1 J^P^rrrr rri
3^ r

/
=—LLT if 7[r aj-fcA

^1 *^ ^ i^j'(S>v J J jjj •j^^*^S-jsyyj^ I^J^t^^ aj jjj

^^^^^fe 1^ /^

p ;"{^^ , ^ ^^
« :^ ^

I -Li Sopranom ^
Alto

Now
And

ven - geance hath been tak
Christ doth end in tri

en
umph

^Tenor

Now ven - geance hath_ been tak
And Christ doth end in tri

en
umph

m

Now ven - geance hath been tak
And Christ doth end in tri

Bass

en
umph

^^ ^^
Now
And

ven - geance hath been
Christ doth end in

tak
tri

en
umph

a^^ m
^^j}i "JJ^

l J^^MPl
3

f_ , ^^S^
J

J iTi II

SI600
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^ ' r I f r ^
On
The

all the foes_ of
con - flict He be

P ^ii r r r 11
^

m
On all the foes of
The con - flict He be^
On aU the foes of_
The con - flict_ He be

m s Lf:j
On
The

all_ the foes of

con - flict_ He be

JijlJ_^^M ^m r
..^J^^

,

i^-r :i-f% g^ maUiLr «r

n .r ^4
j>-"^e£Cf[£:rc££r

^^• •

ii
man,
gran.

i
man,
gan.

man,
g:an.

«

^^g f f I iP
? j^ pg^r^

•'"I I dU-T cr '^ f f fkd ^ :>->^aer^Car
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Sin, Death, and Hell, and

m
Sin, Death, and Hell, and

Sin, Death) and Hell, and

21600



And Man doth stand for

m ^
And Man doth stand for-

#
And Man doth stand for-

m i
And Man doth stand for-

LLLJirii t S^^^B !JBi^
P

giv en

giv en

i
ĝ-iv en

^^'^»ii JTf ^
ffiv en ^»Q

Ijf !^
^'-i^^ l ciir"a5-0 ^i?
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